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For surely as I am memorially in the South and it is in me, just as 
surely do I hate the South. Perhaps though, this is simply because 
“home” always has for us…as a species…an opponent 
composition of aversion-and-attraction, which can take form as a 
compulsive, microscopic, and deeply ambivalent rehashing of the 
past. 
 
 

- Houston A. Baker Jr. in Turning South 
Again: Rethinking Modernism / Re-
Reading Booker T. 
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RIVER CITY 
 
CHARACTERS: 
 
MARY CHRISTOPHER – late 20s, mixed-race US-American 
 
JAVIER CINTRÓN – early 30s, blond-haired, blue-eyed Mexican-American 
 
EDWARD CHRISTOPHER – 14, mixed-race US-American 
 
SISTER ALICE (pronounced ah-LI-che) – 50ish, white Italian; same actor plays 
RUTHIE 
 
FATHER SCHROEDER – late 20s, white US-American; same actor plays ROGER  
 
WHITNEY DEELEY – 29, Black US-American 
 
 
SETTING: 
 
Louisville, Kentucky 
1968, 1974, and now 
 
 
NOTES: 
 
As the story progresses, time and space should become more fluid. Let the worlds 
collide. 
 
A slash (/) indicates when the next character should interrupt. 
 
While the play’s characters are invented, the Louisville represented here is based on 
historical narratives, and includes actual geography and events. I owe a debt of gratitude 
to Kentucky Educational Television for their excellent chronology and analysis of the 
Civil Rights Movement in Kentucky: http://www.ket.org/civilrights/.  
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SOMEWHERE ON I-65, BETWEEN LOUISVILLE AND CHICAGO 
 
      A car radio flips through songs and static. 
 
      Louisville stations  

bleed into  
        Indiana stations  

bleed into 
          Chicago stations. 
      
 
 
CHICAGO, NOW 
 

A comfortable, double-income apartment 
(probably in Lincoln Square or Wicker Park). 

       
A woman enters, balancing a cardboard box 
and a suitcase. This is MARY. She plops down 
the box and calls out: 
 

     MARY 
Door to door, ask me how long it took. 
 
     JAVIER (OFF) 
Mary? / That you? 
 
     MARY 
Door to door. My mom’s house to ours. How long. 
 

JAVIER has emerged from the kitchen. He’s 
been cooking. 

 
     JAVIER 
I dunno. Six hours. 
 
     MARY 
Five hours. Four minutes. I was going 85 the whole time, but still. 
 
     JAVIER 
That…is not great for gas mileage. It’s also not the safest thing in the world.  
 
     MARY 
Indiana, by the way, is incredibly boring. I kept thinking, if this state didn’t exist, 
Louisville and Chicago would be neighbors. 
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     JAVIER 
I don’t think that’s how that works.  
 
     MARY 
Yes it is.  
   (she gives him a quick kiss) 
Why are you cooking? 
 
     JAVIER 
   (re: the box) 
Did you carry this? 
 
     MARY 
Javi, it’s like 2 pounds. I told you not to cook. 
 
     JAVIER 
There’s nothing to eat. 
 
     MARY 
We still have all those casseroles.  
      
     JAVIER 
We are not obligated to finish those casseroles. Those casseroles are disgusting. 
 
     MARY 
You’re a snob.  
 
     JAVIER 
I’m a chef. 
 
     MARY 
I feel like I should eat them out of respect for my dad. I’m not wearing black or crying. I 
should be doing something. 
 
     JAVIER 
You just spent a week cleaning out his condo. I’ve already started chopping.  
 
     MARY 
Javi, you are not allowed to cook for me tonight.  
 

Javier gestures to her belly, which is still not 
showing. 

 
     JAVIER 
I’m not cooking for you. I’m doing it for the Cashew. What would you like for dinner, 
Cashew? ¿Una sopita de pollito, amorcito?   
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     MARY 
The Cashew says you should take a break because you’ve been cooking all weekend. 
 
     JAVIER 
That was stressful, interview-y cooking. I enjoy making food for you. ¿Verdad, Cashew? 
 
      He nuzzles Mary’s belly. 
 
     MARY 
God, we’re gross. 
 
     JAVIER 
   (baby voice) 
Yes we are. Yes we are. 
 
     MARY 
All riiight. You’re adorable, but stop. 
 
     JAVIER 
Stopping. 
 
     MARY 
Did the rich people like your food? 
 
     JAVIER 
The investors? 
 
     MARY 
Did they? 
 
     MARY 
I don’t know. Probably not. 
  
     MARY 
You’re so bad at modesty. They’re totally gonna give you money. What’d you cook for 
them? 
 
     JAVIER 
What do you mean I’m bad at modesty? 
 
     MARY 
…You’re confident.  
 
     JAVIER 
Does that bother you? 
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     MARY 
Not always.  
 
     JAVIER 
But sometimes. 
 
     MARY 
Sure. Sometimes. 
 
     JAVIER 
Like when?  
 
     MARY 
I don’t know. Let’s eat something. 
 
     JAVIER 
Like when? 
 
     MARY 
… At the funeral—. I mean, at the reception thing after the funeral, you were like—. 
Okay, it’s annoying when something is supposed to be about your father but everybody 
is obsessing over your husband. 
 
     JAVIER 
They weren’t obsessing. I gave a couple autographs. 
 
     MARY 
Several. You gave several autographs. 
 
     JAVIER 
People get excited when they recognize somebody from TV. 
 
     MARY 
You were on the Food Network one time. 
 
     JAVIER 
Hey, I’m not gonna apologize. It was awesome. 
 
     MARY 
I’m sure it was. “Javier Cintrón is the master of Mexican cuisine. Spicing up the Windy 
City with his Latin Flair.”  
 
     JAVIER 
They said king actually. King of Mexican cuisine? 
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     MARY 
You know, I should be thanking you. You gave people something to talk about besides, 
you know: death. 
 
     JAVIER 
People talked about your dad.  
 
     MARY 
There wasn’t anything to say. I keep reading the obituary and…it’s empty.   
 
     JAVIER 
You were in it. St. Tom’s was in it.  
 
     MARY 
St. Tom’s is not a person.  
 
     JAVIER 
They raised him. 
 
     MARY 
My dad didn’t talk. He never—. I should’ve asked questions. I should’ve gotten stories. 
What am I gonna tell the baby? Now I have this responsibility to history, and I’m failing.  
 
     JAVIER 
It’s not your fault. You didn’t see him that much. 
 
      MARY 
I saw him every other weekend until I was 18. And it’s not like he was silent. He chatted, 
but. There would be these long pauses in conversation. And I hate that, you know I hate 
that. So I had to fill them. I couldn’t not fill them. And I prattled on and he listened and 
it never occurred to me to be like, “Who are you? What do you believe in? What was it 
like growing up in an orphanage?” I mean, his childhood was the stuff of every fairytale 
ever, and I never bothered to get the details. 
 
      JAVIER 
You were a kid. 
 
      MARY 
I was. And then I wasn’t. I wasted time. That’s a terrible feeling. To know that you’ve 
wasted time. 
 
     JAVIER  
Mary. 
 
     MARY 
Javi.  
 



   

River City 9 

     JAVIER 
I miss you. 
 
     MARY 
I’m home now. 
 
     JAVIER 
You seem far away. 
 
     MARY 
I’m right here. And I’m making you dinner!  
 
      Mary exits toward the kitchen.    
 
     MARY (CONT) 
What’s your pleasure: tuna noodle or corn pudding? 
 
     JAVIER 
Neither? 
 
     MARY (OFF) 
Not an option, my love. Oh! There’s three-bean salad!  
 
     JAVIER 
Sounds amazing. 
 

Javier goes to the box and starts looking 
through it.  
 
Mary returns. 

 
MARY 

Why are you touching that— Stop / touching that! 
 
     JAVIER 
What?! Okay! 
 
     MARY 
It’s my dad’s.  
 
     JAVIER 
So I’m not allowed to touch it? 
 
     MARY 
No, that’s not— I just… 
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     JAVIER 
What are you looking for? 
 
     MARY 
I’m not— I don’t know— I have no idea what I’m looking for.   
 
      She rifles through his things.  
 
     JAVIER 
Come here. 
 
     MARY 
A clue? A sign? People can’t just go. They have to leave signs. They’re supposed to leave 
signs!  
 
     JAVIER 
Mary— 
 
     MARY 
They’re supposed to— Aagghhh! There’s so much stuff. We die, and then there’s stuff 
and stuff and stuff and stuff.  
 
     JAVIER 
Mary, calm down.  
 

Mary pulls a torn-up Muhammad Ali poster out 
of the box. 

 
     MARY 
Like this. Muhammad Ali? Why did my father save a torn-up poster of Muhammad Ali?  
 
     JAVIER 
You gotta love Ali.     
 
      She pulls out something else.  
 
     MARY 
And this? What is this? 
 
     JAVIER 
  (taking a stab at it) 
Christmas ornament.  
 
     MARY 
It looks electrical. Why would he save this? Does it mean something? 
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It’s actually a spiderweb coil, a type of inductor 
for a radio.  

 
     JAVIER 
Junk probably. 
 
     MARY 
Because I want it to mean something.   
 
     JAVIER 
Maybe it’s a collector’s item.  
 
     MARY 
When is he coming back?  
 
     JAVIER 
Honey. Mary.  
 
     MARY 
Tell me. When does he come back? 
 
     JAVIER 
You should ask your mom about him.  
 
     MARY 
Ugh. I just spent a week trying to avoid her.  
 
      JAVIER 
Your mom’s awesome.  
 
       Mary has found something. A PHOTOGRAPH.  
 
      MARY 
Look at this. He’s the little one I think. 
 
     JAVIER 
He looks like you.       
 
     MARY 
That’s so— This doesn’t make sense. My dad was the only black child at the orphanage.  
 
     JAVIER 
Maybe it’s his teacher. 
 
     MARY 
They did not hire black teachers back then. Especially not men.  
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      She flips the photo over.  
 
     MARY 
“Me and Ed. 1968.” 
 
     JAVIER 
Who’s me? 
 
     MARY 
Who’s Ed? My dad hated Ed. I hate Ed. He never went by Ed.  
 
     JAVIER 
Looks like he used to.  
 
     MARY 
Oh my God. Oh my God, Javier. This is it. It’s my sign. 
 
     JAVIER 
What’s it mean? 
 
     MARY 
I have no idea. But… Yeah. Yes: I’m supposed to find out.  
 
 
 
ST. THOMAS ORPHANGE PLAYGROUND, 1968 
 

EDWARD, a boy of 14, jogs on with a football. 
 
     EDWARD 
Y’all think I can’t throw a football 60 yards? I guarantee y’all I can throw a football 60 
yards.  
…Cocky? Edward Christopher is anything but cocky. He’s a true talent. Y’all’s the one’s 
cocky. 
…What’s that? What’d you call me? You better watch your mouth, Fitz. 
…You know what? Let’s go.  
…Yeah, right now! What do you think, tomorrow?  
…Aww, now you getting all red in the face cause you’re scared.   
…You, scared, Fitz? Right now: you and me. 
 
      He jogs off, ready to fight.  
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ST. THOMAS ORPHANGE, 1968 
 

Sounds of a HORSERACE come from a staticky 
radio. 
 
ALICE, an Ursuline nun with a thick Italian 
accent, hovers over it.  

 
     ALICE 
Andiamo! American Glamour! Run for it, my darling! Corri! Corri! 

 
FATHER SCHROEDER enters. 

 
     SCHROEDER 
Sister— 
 
     ALICE 
Just a moment, Father. Just a— We cheer for American Glamour. You will cheer? 
 
      He claps weakly. 
 

On the radio: a horse named Splendor in the 
Grass is edging up on American Glamour. 

 
     ALICE (CONT) 
Splendor in the maledetto Grass, va al diavolo! 
 

She listens to the final moments of the 
horserace.  

 
     ALICE (CONT) 
Madonna, you are kidding me!  
 

She hits the radio.  
 
     ALICE (CONT) 
Accidenti! 
 
      She turns off the radio. 
 
     SCHROEDER 
Well—! 
 
     ALICE  
Tell me, Father, how is it I am always losing? Please. Sit. Many have said to me, Alice 
(Ah-LI-che), “You have the temper because you are Italian.” To that I say: I have the 
temper because God hates the horses raised in Kentucky. I swear to you, these New York 
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horses, always they are winning. This has no sense. Here we have the blue grass. There, 
they have mafia. You would think God is liking grass better than mafia. But he is 
mystery, you see? If this is how he test my faith, I say bravo. Test me. American 
Glamour she loses, but I still believe. Father Schroeder. To what do I owe the pleasure? 
 

SCHROEDER 
   (wrong pronunciation) 
Why, I’ve come to see my good friend Sister Alice. 
 

ALICE 
If she is such a good friend, you should learn to pronounce her name. 
 

SCHROEDER 
You are still clinging to the old country then? 
 

ALICE 
To maintain one syllable is hardly clinging.  
 

SCHROEDER 
In any case, I prefer Sister, Sister. 
 

ALICE 
Very well, Father.  
 

SCHROEDER 
I wanted to discuss Mr. Christopher. 
 

ALICE 
You know, for six months you have been with us and only I see you at Mass. You are not 
afraid of us, are you? We do not bite. 
 

SCHROEDER 
If we could focus on the boy.   
 
     ALICE 
Ah, darling Edward. Always he is one of my favorites.  
 
     SCHROEDER 
Just because he’s your favorite doesn’t mean we can overlook what happened.  
 
     ALICE 
Ahi, nothing happened.  
 
     SCHROEDER 
He broke a boy’s nose! 
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     ALICE 
They were playing football.  
 
     SCHROEDER 
Several witnesses contest that Edward instigated the / brawl— 
 
     ALICE 
These boys, they play football. They break noses. It is normal! 
 

SCHROEDER 
That boy, he’s— He gets in three fights a week!  
 

ALICE 
Three fights a—! I have his records right here, Father.  
       

She shuffles through a file cabinet. 
 
     SCHROEDER 
That’s not / necessary. 
 
     ALICE 
Just one / moment— 
 
     SCHROEDER 
Are you authorized to handle those files? 
 
     ALICE 
Authorized! It was I who streamlined the system! Here. 
 

She shoves the file at Father Schroeder. 
 
     ALICE (CONT) 
Take a look. He has gotten into a few scrapes, yes, but nothing like three fights a week. 
 
     SCHROEDER 
He’s a troublemaker, Sister. 
 
     ALICE 
History is full of troublemakers. 
 
     SCHROEDER 
Coach Whitler intends to remove him from the team.  
 
     ALICE 
Fine! Remove him if you must. What is the good of football anyhow? 
 



   

River City 16 

     SCHROEDER 
I’ve contacted an orphanage in Minnesota. 
 

ALICE 
Excuse me? 
 

SCHROEDER 
I’ve spoken to several churchwomen, and they seem more than compliant— 
 

ALICE 
You have spoken to several churchwomen, have you? And the church mouse? What does 
he have to say? 
 

SCHROEDER 
   (wrong pronunciation) 
Sister Alice— 
 

ALICE 
   (right pronunciation) 
Alice. 
 

SCHROEDER 
Sister. That boy, Edward. He doesn’t fit in here. 
 
     ALICE 
Because he is a negro, yes? This is what they are teaching you? Two weeks out of school, 
and all you have to show for it is bigotry.  
 
     SCHROEDER 
I’ve been out of seminary for nearly a year, Sister. 
 
     ALICE 
A whole year? Well! 
 
     SCHROEDER 
It’s a matter of practicality. Schools in Minnesota are integrated.  
 
     ALICE 
St. Tom’s has been integrated for over a decade!  
 
     SCHROEDER 
One negro boy is hardly integration. Edward confuses the other students. He’s probably 
confused himself, the poor thing.  
 
     ALICE 
And what is wrong with confusion? The best years of my life have been the most 
confused.  
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     SCHROEDER 
If I may speak on behalf of my birthplace for a moment. Minnesota is…the people are 
exceedingly kind. All of my younger cousins have negroes in their classes. And they love 
them like brothers. 
 
     ALICE 
And sisters, I would hope. 
 
     SCHROEDER 
…Yes, of course. I believe Mr. Christopher would do very well for himself up north. After 
all, Christopher is the patron saint of travelers.  
 
     ALICE 
And of athletes. And of toothaches. I know all of this when I gave the boy his surname.  
 
     SCHROEDER 
You named him? 
 
     ALICE 
I name the nameless, Father. One of the perks of the job. 
 
     SCHROEDER 
You made a fine choice. I think Mr. Christopher’s patron saint will do him well in the 
future. 
 
     ALICE 
Edward is an asset to our little community. He is only the beginning.  
      

SCHROEDER 
Louisville is no place for beginnings. 
 

ALICE 
You underestimate my city.  
 

SCHROEDER 
Your city? You decry it every chance you get. 
 

ALICE 
Of course. Why should I bother to criticize a place I do not care? Italy, I criticize. 
Kentucky, I criticize. Other places, I do not know enough to say one way or other.  
 

SCHROEDER 
All right, Sister, don’t get excited. 
 

ALICE 
I am not excited. Only I am speaking. I know Edward. He is a good boy.  
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     SCHROEDER 
The fact of the matter is, they’ve kicked him off the football team. He was banned from 
debate, and Sister Patrice won’t let him near the choir room. Without an extracurricular, 
I’m afraid we’re obligated to transfer him. 
 
     ALICE 
Obligated? 
 
     SCHROEDER 
It’s in the bylaws, Sister.  
   

   ALICE 
I have read the bylaws, Father, and never have I seen this rule.  
 
     SCHROEDER 
   (pointedly) 
They’ve been updated, Sister. 
 
     ALICE 
Updated. When? 
 
     SCHROEDER 
Recently. The archbishop himself has signed off on the edits.   
 
     ALICE 
   (scrambling) 
What about Arts and Crafts? He can join Arts and Crafts. 
 
     SCHROEDER 
It’s full, Sister. 
 
     ALICE 
And woodshop? 
 
     SCHROEDER 
It’s full. 
 
     ALICE 
Track and Field? 
 
     SCHROEDER 
It’s full. Everything is full. 
 
     ALICE 
…Well. I see you have been very thorough.  
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     SCHROEDER 
I’ll be back tomorrow with the necessary documents. 
 
      He begins to leave. 
 
     ALICE 
What about a job? Edward can find an after-school job.  
 

SCHROEDER 
Sister, let’s not / take this— 
 
     ALICE 
Jobs count as extracurriculars. This is in the bylaws as well. 
 
     SCHROEDER 
The boy is barely thirteen! There are laws, state and federal. 
 
     ALICE 
Edward is fourteen.  
 
     SCHROEDER 
I’m sorry? 
 
     ALICE 
He turned fourteen last month.  
 
     SCHROEDER 
…Did he? 
 
     ALICE 
We had cake and ice cream. Such a shame you did not enjoy it with us. So I suppose you 
did not update the bylaws in regards to jobs outside the orphanage. 
 
     SCHROEDER 
You would be hard pressed to find a position that suits him.  
 
     ALICE 
You leave to me the details.  
 
     SCHROEDER 
…One week. If you can find the boy a job in one week, he can stay. 
 
     ALICE 
A week. Good.  
   (re: a stack of hymnals) 
Ah! Would you mind returning these hymnals to the chapel, Father? They are so heavy 
and, you know, my sciatica.  
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     SCHROEDER 
Fine then. Fine. 
 
  
 
CHICAGO, NOW 
 

Mary enters, armed with office supplies. She’s 
on the phone. 

 
     MARY 
Edward Christopher, yes. He was, um, a…he was a resident at the orphanage from 1950 
uh—1950-something? You know, I don’t know the exact dates.  
… 
I’m sorry? “Children’s Home,” right. My dad would say orphanage. I mean, I can totally 
see how orphanage is not the ideal um— 
I’m calling because I found this picture and I have some questions. I’m sure things are 
busy with, you know, the children, and caring for them and everything. Sorry, I’m not 
being very articulate. If you have a minute— 
… 
Yeah, absolutely, I have a pen. I have lots of pens.  
… 
 (writing) 
Okay, 502-852… Say that last part again? 
  
  
   
ST. THOMAS ORPHANAGE, 1968 
 
      Edward enters.  
 
     EDWARD 
You wanted to see me, Sister? 
 

Static. Alice is tinkering with her radio.  
 
     ALICE 
Yes, yes, come… 
 
     EDWARD 
‘Cause I don’t know what Arnie told you, but he started sassing me / before I  
 
     ALICE 
Ttttt. Just a— 
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She listens. The announcer’s voice warps. It 
turns to static. Alice bangs. 

 
     ALICE (CONT) 
Maledizione! This machine! It is worthless. Why are you standing? Sit. Please.   
 
     EDWARD 
Am I in trouble, Sister? 
 
     ALICE 
Are you in trouble.  
 
     EDWARD 
…Sorry, did you want me to answer that? 
 
     ALICE 
No. Only I am thinking about this phrase: in trouble.  
 
     EDWARD 
Uh huh. 
 
     ALICE 
You go in; you go out. In all my life combined, I swear I have spent more time in trouble 
than I have in Italy. Can you imagine such a thing? 
 
     EDWARD 
How come Arnie’s not in trouble? 
 
     ALICE 
Mr. Fitzpatrick’s troubles are his own.  
 
     EDWARD 
Yeah but he started it. 
 
     ALICE 
Mr. Christopher. 
 
     EDWARD 
Sorry. 
 
     ALICE 
You are not in trouble.  
 
     EDWARD 
So I can keep playing football. 
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     ALICE 
I am afraid not. 
 
     EDWARD 
If I’m not in trouble, how come I’m being punished? 
 
     ALICE 
Do not think of it as punishment; think of it as opportunity. I need you to do for me a 
favor.  
   (she hands him the broken radio) 
Here you are. 
 
     EDWARD    
What do I do with this? 
 
     ALICE 
You bring it to my friend for repairs. Have you taken the city bus? 
 
     EDWARD 
I don’t think I’m allowed. 
 
     ALICE 
Psshh, of course you are. Here— 
   (she searches in her habit for a coin purse) 
Give me a mo— yes, here you are— you take this—  
   (she hands him a coin) 
and you take this  
   (she hands him another)  
and you ride the bus to twenty-eight and Broadway. 
 
     EDWARD 
Okay? / But— 
 
     ALICE 
You will see a store there. Deeley Radio Repair. You go in, you talk to Mr. Deeley, you 
give him my radio for to fix. And then you ask for a job. 
 
     EDWARD 
A job?  
 
     ALICE 
Yes. A job, a position, work, skills. 
 
     EDWARD 
I know what a job is. Why do I have to get one? 
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     ALICE 
You are no longer playing football. You must find something to occupy your afternoons.  
 
     EDWARD 
Why?  
 
     ALICE 
Mr. Christopher, from my perspective, you are not in trouble. However, we must take 
certain measures to ensure that you have a successful future at St. Tom’s. 
 
     EDWARD 
So if I don’t get a job, you’re gonna kick me out. 
 
     ALICE 
…Not me personally but yes.  
 
     EDWARD 
Where are they gonna put me? 
 
     ALICE 
North of here. Minnesota.  
 
     EDWARD 
Minnesota? What’s in Minnesota? 
 
     ALICE 
This is what I said. So you see? You see what is at stake.  
 
     EDWARD 
Why do I have to go all the way to 28th Street to find a job?  
 
     ALICE 
There is more opportunity for you there. 
 
     EDWARD 
‘Cause I’m a negro. 
 
     ALICE 
You are everything. Your mother, God rest her soul, came from German stock—  
 
     EDWARD 
I know. 
 
     ALICE 
And your father from African— 
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     EDWARD 
I know.  
 
     ALICE 
You are a singular boy! A marvelous boy!  
 
     EDWARD 
I know. But I see how white people look at me. Look at me like they’re scared. 
 
     ALICE 
Do I look at you like this? 
 
     EDWARD 
No, I mean— Well you’re more like Italian, Sister. 
 
     ALICE 
Always I am changing! When I was filling my papers to become a citizen, some days I 
am white. Some days I am Caucasian. Some days I am Italian. All of these terms, only 
they are words.  
 
     EDWARD 
If they’re only words, how come I can’t look for a job around here? 
 
     ALICE 
Because. Because così è la vita. Ah! You should wear a tie. When asking for a job, you 
must always wear a tie. 
 

She goes to her desk, pulls out a tie, and hands 
it to Edward. 

 
     ALICE (CONT) 
With all these boys around me, I have learned that it is wise to have several ties on hand 
for occasions like this. Go on. Let’s see it. 
 
     EDWARD 
Um… so I just… 
 
      He fumbles. 
 
     ALICE 
Mr. Christopher, how is it you do not know how to tie a tie when you must wear one to 
mass? 
 
     EDWARD 
I keep my church tie in a knot and tighten it on Sundays.  
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     ALICE 
Ah. That is one strategy. But why don’t we learn another? 
 
      She takes another tie from her desk.  
 

She demonstrates on herself. 
 
     ALICE (CONT) 
Watch. To tie a tie in six steps.  One, around the neck and shimmy. Two, big over little 
and then under again. Three, bring big around. Four, big through the loop. I do not 
know why you are not doing any of this. Five, big through the knot. And six, slide. How 
do I look? 
 
     EDWARD 
Pretty good. 
 
     ALICE 
Ah, you are too kind. Now you.  
 

Edward ties. 
 
     EDWARD 
Uhh… What was the… 
 
     ALICE 
One, around the neck and shimmy. …Good! Now, big over little and then under again. 
…There you are.  
 
     EDWARD 
Um— 
 
     ALICE 
Now, bring big around again. Yes. Big through the loop. 
 
     EDWARD 
Which… 
 
     ALICE 
Not that loop. Yes, there you are. …Now big through the knot.  
 
     EDWARD 
Like— 
 
     ALICE 
No, it is— Six and slide. 
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     EDWARD 
I think I got it. Did I get it?  
 
     ALICE 
You did. Very good. Look at you. You look like a man.  
     
     EDWARD 
It’s a little tight. 
 
     ALICE 
You know, when I arrive to this country at twenty-two years old, I see signs telling me 
that immigrants cannot enter into restaurants, into stores. That I am a Mafioso. That I 
am a Nazi. That I am a rat.  
 
      Schroeder enters. 
 
     SCHROEDER 
Who’s a rat? 
 
     ALICE 
Madonna! 
 
     SCHROEDER 
I’m sorry, / I— 
 
     ALICE 
You are scary, Father!  
 
     SCHROEDER 
The door was open. 
 
     ALICE 
Did he scare you? 
      
     EDWARD 
I’m alright. Afternoon, Father. 
 
     SCHROEDER 
Hello. 
   (clears his throat) 
 
     EDWARD 
It’s Edward, Father. 
 
     SCHROEDER 
Yes, I know. Hello, Edward.         
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     ALICE 
Did you need something, Father?  
 
     SCHROEDER 
A question about mass tomorrow— Sister, are you wearing a tie? 
 
     ALICE 
I am! Was that your question? 
 
     SCHROEDER 
No, uh, my stole is wrinkled. 
 
     ALICE 
Ah. 
 
     SCHROEDER 
I’m not much for ironing.  
 
     ALICE 
We have this in common. 
 
     SCHROEDER 
The women lay it out in the vestibule the night before.  
 
     ALICE 
Yes? 
 
     SCHROEDER 
And it’s wrinkled. …And the women have gone home. 
 
     ALICE 
So! It seems that you need either an iron or a woman. And you have come to me.  
 
     EDWARD 
There’s irons in the utility closet by the laundry room. They’re real easy to use. 
 
     ALICE 
Ah! There we are. Edward has saved the day. Anything else, Father? 
 
     SCHROEDER 
No, I— uh— 
   (clears throat) 
Thank you for your help, Sister. 
 
     ALICE 
Do not thank me. Thank Edward. My clothes – ffft! – I wear them with wrinkles. 
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     SCHROEDER 
Yes, well. Edward.  
 
     EDWARD 
You’re welcome, Father. 
 
     SCHROEDER 
Always a pleasure, Sister. 
 
      As he’s leaving: 
 
     ALICE 
Likewise, Father. Best of luck with your ironing! …Quell’uomo non lo supporto più!  
 
     EDWARD 
You all right, Sister? 
 
     ALICE 
Tests of faith, Mr. Christopher. Always I am grateful for these. Now! Off you go with 
your radio and your tie. 
 
     EDWARD 
Right now? 
 
     ALICE 
Of course! They’ll be closing soon, so chop chop! 
 
      She starts to nudge him off. 
 
     EDWARD 
Are they even hiring? 
 
     ALICE 
They will be. When you convince them to they will. Yes? 
 
     EDWARD 
Yes? 
 
     ALICE 
Edward. Confidence. St. Tom’s does not want to lose you. Do you want to lose us? 
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CHICAGO, NOW 
 

Mary is sprawled on the floor, surrounded by 
sheets of paper, various Italian dictionaries, 
and her father’s stuff.  
 
Javier enters in his chef’s coat, carrying a bag 
of groceries. 

 
     JAVIER 
Well hello. You’re still up. 
 
     MARY 
I am! Late-night groceries? 
 
     JAVIER 
But of course.  
   (pulling items out of the bag) 
Cashews for the Cashew, and gummy worms para tí. 
 
     MARY 
Aww, you even got the sour ones. 
 
     JAVIER 
Only the best for the woman I love. Aren’t you’re supposed to be at school in like five 
hours?   
 
     MARY 
I called in sick.  
 
     JAVIER 
I love when you call in sick. 
 

He kisses her. 
 
     MARY 
Mmm. Garlic.  
 
     JAVIER 
What’s all this? 
 
     MARY 
People from Louisville are so sweet. This librarian talked to me for like an hour. Then 
she scanned all these archives and emailed them to me. I mean, who am I? 
 
     JAVIER 
Research librarians. They’re hardcore.  
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     MARY 
I know.  
 

JAVIER 
I’m saying: Librarians are helpful because they’re paid to be helpful. It’s not like people 
from the South are inherently nicer.  
 
     MARY 
I’m not, like, yay for Dixieland, I just— She was helpful. She happened to be a helpful 
person from Kentucky. 
 
      Mary goes back to her papers.  
 
     JAVIER 
   (reading one of the papers) 
Whoa. This is in Italian. Are you translating this? 
 
     MARY 
Sort of. I’m mostly just scanning for my dad’s name.  
 
     JAVIER 
I could give it a whirl if you want.   
   (bad, nonspecific accent) 
I am gud with zee romance languages. 
 
     MARY 
Have at it. 
 
      They both settle in. A moment.  
 
     JAVIER  
I used to love when the teacher was sick. We watched Stand and Deliver like 40 times. It 
was awesome. 
 
     MARY 
I don’t show random movies when I’m gone. Debbie would freak if one of her teachers 
did that.  
 
     JAVIER    
Totally. Yeah. 
 
     MARY 
I know I just teach stuff to children. I’m not doing important things like infusing tamales 
with truffle oil. 
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     JAVIER 
Hey, I would never subject an innocent tamal to a bullshit trend.  
 
     MARY 
Right. 
 
     JAVIER 
Oh were you—? I thought you were joking. 
 
     MARY 
I was.  
 
     JAVIER 
Oh. No I just, you said “right” like you were annoyed or—  
   (re: her coffee cup) 
…Is that caffeinated?  
 
     MARY 
No. Barely. 
 
     JAVIER 
Mary— 
 
     MARY 
That article said a cup a day is allowed. 
 
     JAVIER 
What article?  
 
     MARY 
That one your brother sent me.  
 
     JAVIER 
My brother imports coffee for a living!  
 
     MARY 
It’s one cup. I’ll switch to chamomile as soon as I finish.  
 
     JAVIER 
I’ll do you one better.  
 

He pulls out a bottle from the bag. 
 
     MARY 
Well! What’s all this? 
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     JAVIER 
Sparkling raspberry lemonade. It was the most festive thing I could find without alcohol.  
 
     MARY 
Oh my God, Javi. 
 
     JAVIER 
Yep. 
 
     MARY 
The rich people? 
 
     JAVIER 
They’re in. Four investors. Twenty-five thousand each.  
 
     MARY 
Dammit. That’s—Damn.  
 
     JAVIER 
I know. I found out this afternoon. I would’ve called, but I wanted to tell you in person.  
 
     MARY 
Aaaah. Wow. Yeah. 
 
     JAVIER 
Yeah. 
 
     MARY 
Movin’ on up. 
 
     JAVIER 
To the east side.  
 
     MARY 
   (re: the lemonade) 
Should we um… 
 
     JAVIER 
Oh! Yeah, lemme get some uh… 
 
      He takes the bottle off. 
      Mary sits among the papers. A moment. 
 
     JAVIER (OFF) 
I haven’t even thought about what I’m gonna tell Mike. I’ve worked for the guy since I 
was a kid. 
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     MARY 
  (absentmindedly) 
You gotta spread your wings. 
 
      Javier returns and hands her the glass. 
 
     JAVIER 
Aquí tienes, bomboncito. Limonada espumosa de frambuesa.  
       
      They sip. 
 
     MARY 
We’re really committed now. 
 
     JAVIER  
I should hope so. You did put a ring on it.        
 

   MARY 
Committed to Chicago. Starting a restaurant. We’re, like, here.  
 
     JAVIER  
You’ve been here since college.  
  
     MARY 
I know. I just. I know. 
 
     JAVIER 
This is gonna be great for us. 
 
      They sip. 
 
     MARY 
The first time I came to Chicago was with my dad. He drove me up to look at schools. 
 
     JAVIER 
I’m glad he did. 
  (to the heavens) 
I owe ya one, Ed.  
 
     MARY 
We played the license plate game. We saw one from Hawaii.  
 
     JAVIER 
I love that. Flying cars from Hawaii. It’s like magic.  
 
     MARY 
That’s all I remember. 
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      They sip. 
 
     MARY 
That librarian was really, really nice. 
 

Javier thinks about saying something but 
doesn’t. 

 
     MARY 
When we were there for the funeral—. Don’t you sometimes think about living in 
Louisville? 
 
     JAVIER 
Not really.  
       
     MARY 
I do. 
 
     JAVIER 
…Huh. 
 
     MARY 
You could start a restaurant there. And I’m sure I could get a teaching job.  
 
     JAVIER 
Mary, now is not a great time to change our life plans. 
 
     MARY 
I’m not changing anything. It’s a thought experiment. Life in Louisville. We could go to 
Derby. We could jog in Cherokee Park. 
 
     JAVIER 
We don’t jog. 
 
     MARY 
I would jog if I lived in Kentucky. I would be one of those people who wakes up at 5 AM 
and makes juice out of lettuce. 
 
     JAVIER 
Ugh. Juicing. AKA, the slow death of the American chef.  
 
     MARY 
  (Not laughing at Javier’s joke) 
I would be a better person there.  
  (Silence) 
We should name the baby Edward.  
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     JAVIER 
…Um. Okay? It could be a girl though. 
 
     MARY 
It could be anything. Our child could defy pronouns.  
 
     JAVIER 
Edward’s pretty specific, pronoun-wise. 
 
     MARY 
We’ll call it Eddie for short.  
 
     JAVIER 
Eddie. Yeah. Yeah, um. 
 
     MARY 
I should get back to work.  
 
      They look through their respective papers. 
 
     JAVIER 
…This is gonna be great for us.  
 
     MARY 
…Yeah. 
 
     JAVIER 
…You can help me with the menu. Name the desserts. 
 
      They keep looking.  
 
     JAVIER 
Whoa. 
 
     MARY 
What? 
 
     JAVIER 
Your dad’s name.  
 
     MARY 
Lemme see. 
 
     JAVIER 
There’s another name too. 
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     MARY 
Whitney Deeley. 
 
     JAVIER 
Signore Deeley. So Whitney’s a dude. 
 
     MARY 
Edward trovò lavoro con Signore Deeley… What does that mean? 
 
 
 
DEELEY RADIO, 1968 
 

A modest repair shop.  
The poster of Muhammad Ali hangs on the 
wall. WHITNEY huddles over a broken radio. 
 
Edward enters. 

 
     EDWARD 
Is Mr. Deeley in? 
 
     WHITNEY 
We’re just about closing up here. 
 
     EDWARD 
Yes, sir. I just— I’ll be outta your hair in a minute. I was, uh, I was wanting to talk to Mr. 
Deeley. 
 
     WHITNEY 
What you wanna talk to him for? 
 
     EDWARD 
I was just— Maybe I could come back when he’s here? 
 
     WHITNEY 
I’m Mr. Deeley, but don’t call me that; call me Whitney. What business you got here? 
 
     EDWARD 
I was wondering if y’all were hiring, sir. 
 
     WHITNEY 
Not at the moment.  
 
     EDWARD 
Oh.  
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     WHITNEY 
And it ain’t sir. It’s Whitney.  
 
     EDWARD 
Okay, well, uh, Whitney. I’m very dependable— 
 
     WHITNEY 
That’s nice. 
 
     EDWARD 
And I’m punctual. 
 
     WHITNEY 
Show up at 4:55 asking for a job? 
 
     EDWARD 
Sorry. I just. I thought maybe y’all were looking for help. 
 
     WHITNEY 
What’s that you got there? 
 
     EDWARD 
A radio. 
 
     WHITNEY 
I know it’s a damn radio, son. It’s a ’54 Silvertone. I worked on that exact one. Whose is 
it? You steal that? 
 
     EDWARD 
No! No I— 
 
     WHITNEY 
‘Cause I don’t touch stolen radios. I got a policy about that, you understand? 
 
     EDWARD 
I didn’t steal it. I brought it in for a friend. 
 
     WHITNEY 
A friend, huh? A nun friend? 
 
     EDWARD 
How’d you know that? 
 
     WHITNEY 
I’m psychic.  
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     EDWARD 
What? 
 
     WHITNEY 
Loosen up, kid. The good Sister called me up, said you’d be coming down here. 
 
     EDWARD 
Oh. So. Do I have the job? 
 
     WHITNEY 
Nope. Lemme see that. 
 

Edward hands Whitney the radio. Whitney 
inspects it. 

 
     WHITNEY (CONT) 
Tell her come back in a week. Should be fixed up by then. 
 
     EDWARD 
That’s it? 
 
     WHITNEY 
…Uh huh. Like I said, we gotta close up. 
 
      Whitney starts to put his tools away. 
      Edward doesn’t budge. 
 
     WHITNEY 
Was you wantin’ something? 
      
     EDWARD 
I’m alright. 
 
     WHITNEY 
Then whatcha standin’ there for? Go on. 
 
     EDWARD 
The bus doesn’t come back for another twenty minutes. 
 
     WHITNEY 
So you gonna wait here? 
 
     EDWARD 
If that’s alright with you. 
 
     WHITNEY 
In that case, you gotta buy somethin’. 
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     EDWARD 
I don’t have any money. 
 
     WHITNEY 
You best wait outside then. 
 
     EDWARD 
Maybe I wanna browse.  
 
     WHITNEY 
No browsing allowed. 
 
     EDWARD 
What kinda store is this? No browsing? 
 
     WHITNEY 
It’s my father’s store, and he says if you ain’t got money, you can’t browse. 
 
     EDWARD 
How old’re you?  
 
     WHITNEY 
How old you think I am? 
 
     EDWARD 
Old enough not to hafta do everything your daddy tells you. 
 
     WHITNEY 
I’m twenty-nine. 
 
     EDWARD 
That’s old. 
 
     WHITNEY 
You think so? How old’re you? 
 
     EDWARD 
 Fourteen. 
 
     WHITNEY 
You’re pretty tall for fourteen. 
 
     EDWARD 
You’re pretty short for twenty-nine. 
 
      They stare at each other. 
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     WHITNEY 
All right. You can browse til your bus gets here. Don’t touch anything. 
 
     EDWARD 
I won’t.  
 

Edward wanders. Whitney tidies. They eye 
each other.  

 
     EDWARD (CONT) 
So you fix radios? 
 
     WHITNEY 
Uh huh. 
 
      Wandering. Tidying. 
 
     EDWARD 
   (re: the poster) 
You like Cassius Clay? 
 
     WHITNEY 
His name’s Muhammad Ali. And yes.  
 
      Edward finds a camera. 
 
     EDWARD 
You fix cameras too?  
 
     WHITNEY  
Hey! I said don’t touch anything.  
 
     EDWARD 
Sorry. I didn’t hurt it. 
 
     WHITNEY 
I don’t care if you didn’t hurt it. The point is: don’t touch. I saved up for this camera.  
 
     EDWARD 
What do you take pictures of? 
 
     WHITNEY 
Life as it happens. Make yourself useful: grab that broom and start sweeping up. 
 
     EDWARD 
Yes, sir. I’m an excellent sweeper, sir.  
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     WHITNEY 
It’s Whitney.  
 
      Edward starts sweeping.  
 
     EDWARD 
I think I’m supposed to ask you for a job ‘cause you’re a negro. 
 
     WHITNEY 
Is that so? 
 
     EDWARD 
I’m a negro too, sir. My mother came from German stock, but I’m still a negro I think.  
 
     WHITNEY 
What’s your name? 
 
     EDWARD 
Edward. 
 
     WHITNEY 
Edward. Afro-American. 
 
     EDWARD 
Sorry? 
 
     WHITNEY 
You are an Afro-American. I am an Afro-American. You understand? You got that 
nomenclature through your head? 
 
     EDWARD 
I think so. Nomenclature. Uh huh. 
 
     WHITNEY 
Good. Because words— Words are important. 
 
     EDWARD 
Okay uh, well I better catch my bus. 
 
     WHITNEY 
You still got a floor to sweep, don’t you? What they teach you up there at St. Tom’s? 
 
     EDWARD 
I dunno. Math, science. Reading? 
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     WHITNEY 
You learn about history? 
 
     EDWARD 
Oh yeah, history too. We got history. 
 
     WHITNEY 
What they teach you in history class? 
 
     EDWARD 
Well, uh, American history— 
 
     WHITNEY 
Uh huh. 
 
     EDWARD 
World history— 
 
     WHITNEY 
Uh huh. 
 
     EDWARD 
History of Kentucky. 
 
     WHITNEY 
What they teach you about Kentucky? 
 
     EDWARD 
Uh, we went on a fieldtrip to Frankfort. Saw Daniel Boone’s grave.  
 
     WHITNEY 
Daniel Boone, huh? Tell me, what’d he do? 
 
     EDWARD 
He was a pioneer. 
 
     WHITNEY 
No, no, no, wait a second. Who told you that? 
 
     EDWARD 
That’s what he did. He was a pioneer explored Kentucky. I got an A on that test.  
 
     WHITNEY 
Well shoot, Ed! Long as you got a A, you done learned it all, is that right? 
 
     EDWARD 
I don’t know. 
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     WHITNEY 
This country – this state – this city. We’re haunted. We got ghosts. 
 
     EDWARD 
I never seen a ghost. 
 

WHITNEY 
That’s ‘cause you’re ignorant. 
 
     EDWARD 
Hey! I’m a good student. I may’ve messed up on the football team, but I do my 
schoolwork.  
 
     WHITNEY 
It ain’t meant to be an insult; it’s just a fact. Ignorance is a lack of knowledge. You know 
everything there is to know? 
 
     EDWARD 
I dunno. 
 
     WHITNEY 
Then you’re ignorant. You feel that? 
 
     EDWARD 
…What? 
 
     WHITNEY 
It’s tension. You got history books calling Daniel Boone a pioneer. You know what they 
call pioneering in the West End of Louisville, Kentucky? …You know? 
 
     EDWARD 
No— Uh uh. 
 
     WHITNEY 
They call it “Urban Renewal.” You know what that means? 
 
     EDWARD 
Urban’s like city. And renewal’s like making new— 
 
     WHITNEY 
Urban Renewal equals Black Removal. When my father was comin’ up, we had a space: 
Walnut Street. Now you got white businesses all up and down the West End.  
 
     EDWARD 
I got a question: what’s the West End? 
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     WHITNEY 
What’s the West End? Kid, do you live in this city? 
 
     EDWARD 
I live at St. Tom’s.  
 
     WHITNEY 
Alright. St. Tom’s is over there in Germantown, so y’all are right there at the edge of the 
East End. This here—where we’re at now—this is Parkland. Which is in the West End.  
 
     EDWARD 
I thought we were Downtown. 
 
     WHITNEY 
Uh uh. You passed downtown a few blocks back. Now, you go down 3rd Street, you hit 
the South End. North End don’t exist ‘cause Indiana’s in the way.  
 
     EDWARD 
I know where Indiana is. I got an A on that test too.      
 
     WHITNEY 
What happened on the football team? 
 
     EDWARD 
…I dunno I got into it with some of the guys. 
 
     WHITNEY 
White guys? 
 
     EDWARD 
This Irish kid. 
 
     WHITNEY 
So you feel it. The tension. 
 
     EDWARD 
Sure. Sure, I feel it. That’s why I broke his nose.  
 

WHITNEY 
Now what’s the good of that? 
 
     EDWARD 
What do you mean? He was talking trash, so I hit him in the face.  
 
     WHITNEY 
Ed, listen up. Fighting one-on-one is a waste of time. I firmly believe that. You gotta 
fight with an army.  
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     EDWARD 
What about Ali? He doesn’t have an army. 
 
     WHITNEY 
He’s in the same army we are. He also happens to be the greatest fighter ever lived and I 
happen to be the only kid in West Louisville who ever knocked him out. 
 
     EDWARD 
You serious? 
 
     WHITNEY 
You ready for a story? ‘Cause I got a story for you. I got the story.  
 
     EDWARD 
Yeah I’m ready. 
 
     WHITNEY 
Alright, lemme act it out for you here.  
One two three bam 
one two three boom 
one two three bam boom bam  
 
And he’s down. Just like that. ‘Fore I even know what’s happened, crowd goes wild.  
 
Five years from now, the kid at my feet’ll go to Rome and bring home a gold medal. But 
right now, at Felix Turner’s Fourth of July party in his mama and daddy’s backyard, I 
am the Champ, I am the Greatest, I’m the best fighter Louisville, Kentucky’s ever seen. 
Matter fact, by the transitive property, I’m the best fighter in the world.  
 
Think about that for a second. 
 
So I look down, see him on the ground.  
 
He says, “Nice hook, Deeley.”  
 
I look back: “lot more where that came from, Clay.”  
 
Then he says, “like hell there is.” 
 
     EDWARD 
Was he right? 
 
     WHITNEY 
Of course he was! I don’t know what got in me that day, but that July 4th I reigned 
supreme. Got two kisses, eight baseball cards, and about five dozen pats on the back. 
What you think about that? 
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     EDWARD 
I think I should tell you I’m a pretty good fighter myself. I’ve been told I have excellent 
hand-eye coordination. It’s good for throwing punches.  
 
     WHITNEY 
It is. 
 
     EDWARD 
It’s also good for fixing things. Like radios.  
 
     WHITNEY 
…You look people in the eye when you talk. That’s good. 
 
     EDWARD 
Thank you. 
 
     WHITNEY 
You live up there at St. Tom’s? Like, you sleep there? Eat there? 
 
     EDWARD 
Uh huh. 
 
     WHITNEY 
So you ain’t got no parents? 
 
     EDWARD 
Uh uh.  
 
     WHITNEY 
So your daddy never taught you how to ask for a job? 
 
     EDWARD 
I guess not I mean I never met my father.  
 
     WHITNEY 
What about your mother? 
 
     EDWARD 
She passed while I was being born. 
 
     WHITNEY 
I’m sorry about that. My mom passed a few years back. 
 
     EDWARD 
Oh. I’m sorry.  
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     WHITNEY 
I can’t pay you much. And I don’t want you touching my radios. But I got some work for 
you.  
 
     EDWARD 
What kinda work? 
 
     WHITNEY 
What’s it matter what kind? You want a job, Ed? I’m givin’ you a job.  
 
     EDWARD 
No I mean I’m grateful, really! 
 
     WHITNEY 
You come in on Monday after school. 
 
     EDWARD 
Okay. 
 
     WHITNEY 
And, Ed. Lose the tie. Now go catch your bus. 
 
     EDWARD 
Alright, um, thank you, Whitney. I appreciate it. 
 
      He starts to leave. 
 
     EDWARD (CONT) 
And um, it’s— everybody calls me Edward, actually. Whitney. 
 
     WHITNEY 
Alright, well, I think I’m gonna call you Ed. It’s got more spark.   
 
 
 
ST. THOMAS ORPHANGE PLAYGROUND, 1968 
 
     EDWARD 
I said, call me Ed.  
…Leave me be else I’m gonna be late for work.  
…Yeah, I got a job now.  
…A lot, alright? My boss pays me plenty. 
…Oh he’s real cool. He knocked out Cassius Clay. 
…It’s true! Knocked him right out. 
…Nonono, uh uh. 
…’Cause I’m not gonna fight you.  
…I told you: I don’t do that anymore.  
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      He walks off proudly.  
 
 
 
CHICAGO, NOW 
 

Mary is packing. Javier watches. 
 
     JAVIER 
Let me make you something for the road. 
 
     MARY 
It’s only five hours. 
 
     JAVIER 
  (trying to lighten the mood) 
Five hours and four minutes. 
 
     MARY 
If I don’t hit traffic. 
 
     JAVIER 
I should come with you. 
 
      Mary is looking through the box. 
 
     MARY 
Where’s the Ali poster? 
 
     JAVIER 
Good question. 
 
     MARY 
What does that mean? 
 

Javier motions for Mary to hang on. He runs 
offstage and returns with the Ali poster, taped 
together and framed.  

 
     JAVIER 
I got it framed. 
 
     MARY 
Oh! 
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     JAVIER 
It’s library glass. 
 
     MARY 
What? 
 
     JAVIER 
It’s, like, the best glass. It’s the most see-through. 
 
     MARY 
It’s lovely. 
 
     JAVIER 
I thought we could put it in the baby’s room.  
  (a moment) 
I think it’ll make the place look more homey.  
 
     MARY 
It will. 
 
     JAVIER 
Because… we are home. Chicago is home.  
 
     MARY 
I’ll be back Sunday night.  
 
     JAVIER 
I know. 
 
     MARY 
I’m just gonna be hanging out with librarians. 
 
     JAVIER 
Don’t party too hard. 
 
     MARY 
I’ll try my best. 
 
      Javier folds one of Mary’s T-Shirts. 
 
     MARY (CONT) 
Whitney Deeley. Whitney’s a nice name. Whitney. Whit. 
 
     JAVIER 
It doesn’t really sound like a name in Spanish. It doesn’t sound like anything.  
  (trying it out) 
Uit. Guit. Guiteni. 
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     MARY 
I was so excited when we got to pick our confirmation names. I had this book of saints? I 
wanted to name everything. Agnes. Joan. Therese.  
 
     JAVIER 
Which one did you pick? 
 
     MARY 
I don’t remember. Isn’t that sad? 
 
     JAVIER 
It’s not like you’re super Catholic. 
 
     MARY 
I have the guilt though. Yay. …What the hell is my confirmation name? 
 
     JAVIER 
It’ll come to you.  
 
     MARY 
Do you think we’ll remember this? 
 
     JAVIER 
What?  
 
     MARY 
This moment. Right now. 
 
     JAVIER 
Sure. 
 
     MARY 
I mean it. How do we know what our brains will decide to hold onto? 
 
     JAVIER 
We don’t. 
 
     MARY 
That bothers me. That, like, troubles me. 
 
     JAVIER 
   (sweetly) 
Wanna tie red ribbons on our fingers until the end of time? 
 
     MARY 
Let’s do that. Let’s tie strings around everything. 
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     JAVIER 
…Take care of the Cashew.  
 
     MARY 
Javi. Sunday.  
 
 
 
DEELEY RADIO, 1968 
 

Whitney tinkers with a radio.   
  
Edward enters with a stack of paper. 

 
     WHITNEY 
Why you back so early? 
 
     EDWARD 
It’s hot. 
 
     WHITNEY 
It’s springtime. It’s perfect.  
 
     EDWARD 
You haven’t been walking around for two hours. 
 
     WHITNEY 
Two hours? You musta left 15 minutes ago. Whatchu got all that paper for? You’re 
supposed to distribute. You know what distribution means? 
 
     EDWARD 
Yes. I been distributing for a week. And now I’m taking a break. 
 
     WHITNEY 
…Ten minutes. 
 
     EDWARD 
How come I can’t work on the radios? 
 
     WHITNEY 
‘Cause you don’t know how. 
 
     EDWARD 
How come you won’t teach me? 
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     WHITNEY 
‘Cause it’s complicated. 
 
     EDWARD 
I got time.  
 
     WHITNEY 
Just ‘cause you got the time don’t mean I got the patience. Besides, I need you out there 
on the street while I’m in here. Talking to people. Organizing. 
 
     EDWARD 
How about after we organize? 
 
     WHITNEY 
Then we gonna organize some more.  
 
     EDWARD 
[Huffs.] 
 
     WHITNEY 
You don’t wanna work on radios. Radios is boring. Only reason I’m in here is ‘cause my 
father’s sick and I gotta keep the business afloat. Otherwise, I’d be out there, 9 to 5, 5 to 
9, 9 to midnight. All day, every day. 
 
     EDWARD 
Distributing flyers is boring. 
 
     WHITNEY 
Boring? Then you’re doing it wrong. You gotta do it like I told you. Whatchu say when 
you give somebody one of those? 
 
     EDWARD 
I dunno, I tell ‘em what’s on the sheet. 
 
     WHITNEY 
What do you say? 
 
     EDWARD 
I say there’s gonna be a rally on May 27th and they should come. 
 
     WHITNEY 
Is that how you say it? Like you just crawled outta bed? 
 
     EDWARD 
I dunno. 
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     WHITNEY 
I hired you ‘cause you had spark, Ed. You gotta believe in what you’re saying. You 
believe it? 
 
     EDWARD 
I mean, yeah. 
 
     WHITNEY 
Here’s what you say. You ready?  
 
     EDWARD 
Sure. 
 
     WHITNEY 
I’ll be you. You be Chester. 
 
     EDWARD 
Chester? Who’s Chester? 
 
     WHITNEY 
It’s made up. It’s your made up name for the purposes of this exercise. Chester’s a kid 
with nothing better to do. Chester’s looking for his purpose in life. Good afternoon, 
Chester. 
 
     EDWARD 
Uh—Good afternoon. 
 
     WHITNEY 
Brother, could you spare a moment of your time? 
 
     EDWARD 
Uh— 
 
     WHITNEY 
Just say yes, Ed. 
 
     EDWARD 
Yes. 
 
     WHITNEY 
Chester, are you aware of the recent actions of the Louisville Police Department? 
 
     EDWARD 
Yes. 
 
     WHITNEY 
Say no, Ed. 
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     EDWARD 
No. 
 
     WHITNEY 
Well, if you don’t mind, I’d like to tell you. On May 8th, Charles Thomas and Manfred 
Reid, a schoolteacher and a real estate broker – two upstanding citizens of our 
community – two professional men – were assaulted by four Louisville police officers. 
You know why they were assaulted? 
 
     EDWARD 
…Why? 
 
     WHITNEY 
Because Charles Thomas looked like somebody who maybe committed a crime and the 
police said close enough. “All them negros in the ghetto? Close enough!” Then Manfred 
comes up, says “what’s going on here?” They arrest him too. Stick a finger in his chest, 
tell him to keep quiet.  
 

Whitney, excited, pokes Edward in the chest. 
 
     EDWARD 
Ow. 
 
     WHITNEY 
Now people are gatherin’ round. Witnesses. And they can attest to the fact that Officer 
Michael A. Clifford is the instigator. So they attest and the department responds and he 
gets fired! Our friend Officer Clifford gets himself fired. 
 
     EDWARD 
…That’s good. 
 
     WHITNEY 
Not so fast, Chester. Because you know what’s happened now? They’ve reinstated him! 
They’re saying, “well, I guess he served his time, he had a little vacation, now he can get 
back harassing people on the streets.” Like we don’t remember what happened two 
weeks ago! Hell, I remember what happened before I was born! Now, I’m young. You’re 
young. But I remember. I’m sure you do too. 
 
So. I’m talking to you today because the members of Zion Baptist, we’re holding a rally. 
Now, I’m not preaching violence. I’m also not preaching non-violence. All we want – all 
we’re hoping for – is Clifford’s termination. So take a bulletin. Read it over.  
 
     EDWARD 
Chester has a question. 
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     WHITNEY 
Yes. Go. 
 
     EDWARD 
If you’re not preaching violence and you’re not preaching non-violence, what are you 
preaching? 
 
     WHITNEY 
Good question, Ches. It’s like science. You take science? 
 
     EDWARD 
Sure. 
 
     WHITNEY 
Every action has an equal and opposite reaction. And however we need to react, that’s 
how we’ll do it. Right now? Who’s to say what’ll happen. We just gotta stay on our toes. 
 
     EDWARD 
Is that why your father’s upset? 
 
     WHITNEY 
Mind your business. 
 
     EDWARD 
It’s his store, right? I’m an employee of his store so therefore I’m his employee so 
therefore it is my business. 
 
     WHITNEY 
In the kingdom of All Things Living, the meddlesome are lower than the snakes. 
 
     EDWARD 
What’s that mean? 
 

WHITNEY 
Hand me that spiderweb coil.  
 
     EDWARD 
That what? 
 
     WHITNEY 
The spiderweb coil. The coil that looks like a spiderweb.  
   (off Edward’s blank look) 
The green thing.  
 
     EDWARD 
Maybe I’d know that if you taught me about radios.  
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     WHITNEY 
I’m teaching you right now. This is a coil. A spiderweb coil. It regulates frequency. Now 
you know. 
 
     EDWARD 
I like it. Looks like jewelry.  
 
     WHITNEY 
Mm. 
 
      Edward watches Whitney work. 
 
     EDWARD 
You got lunettas. 
 
     WHITNEY 
What’s that? 
 
     EDWARD 
In your fingernails. That’s what Sister Alice calls them. Lunettas. Little moons?  
 
      Whitney keeps working. Edward keeps 
watching. 
 
     EDWARD (CONT) 
…I met him. 
 
     WHITNEY 
You what? 
 
     EDWARD 
He’s the guy that lives upstairs, right? I handed him a flyer. 
 
     WHITNEY 
My father is sick. Don’t bother him. What’d I tell you? 
 
     EDWARD 
To pass out flyers.  
 
     WHITNEY 
To young people. You go out, find people look like you. Old folks don’t wanna be messed 
with. 
 
     EDWARD 
He ripped it up. He seemed kinda mad.  
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     WHITNEY 
He’s not supposed to get mad. It makes his heart beat out of sync. That’s why you stay 
out of his hair.  
 
     EDWARD 
Why’d he rip it? 
 
     WHITNEY 
My father and I don’t see eye to eye. 
 
     EDWARD 
He wants that police to get his job back? 
 
     WHITNEY 
No. He ain’t stupid. He’s a smart man.  
 
     EDWARD 
Then what? 
 
     WHITNEY 
He wants to go about things different. 
 
     EDWARD 
Different how? 
 
      A ring at the door. Sister Alice enters. 
 
     ALICE 
Anybody home? 
 
     EDWARD 
Sister Alice? 
 

Edward conceals the flyers behind his back. 
 
     ALICE 
Yes, Sister Alice! Edward, you look as if you are seeing a ghost. 
 
     WHITNEY 
Afternoon, Sister. 
 
     ALICE 
Hello, Mr. Deeley. 
 
     EDWARD 
No, it’s just—. I didn’t know you’d be coming down here. 
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     ALICE 
Well, I need to pick up my radio! 
 
     EDWARD 
I said I’d get it for you. 
 
     ALICE 
It is no bother. I was in the neighborhood. 
 
     EDWARD 
You were? 
 
     WHITNEY 
That radio’s about on its last legs, Sister. 
 
     ALICE 
My radio is the same as my horses: falling apart. Edward, you look so grown up here at 
your job. 
 
     EDWARD 
I think I look about the same. 
 
     ALICE 
Nonono, you look different. I promise you. Tell me, Mr. Deeley, has Edward proved to 
be a competent employee?  
 
     EDWARD 
   (before Whitney can get a word in) 
I have, Sister. Ain’t that right, Whitney? It’s right. I’m learning all about radios. Coils. 
Spiderwebs. Spiderweb coils! 
 
     ALICE 
Is that so? 
 
     EDWARD 
Uh huh. Yes, ma’am, I— 
 
     WHITNEY 
This kid doesn’t know a damn thing about radios, Sister, but he’s working on the 
ground. He’s got stamina, I’ll say that.  
 

Whitney takes the flyers from Edward and 
passes them to Alice. 

 
     WHITNEY (CONT) 
How they look? 
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     ALICE 
Clear. Concise. The font is…strong. Edward, do you agree? 
 
     EDWARD 
…Um. I don’t know. 
 
     ALICE 
You may disagree. You have a voice, do you not? 
 
     EDWARD 
Yeah. Uh. Font’s great.   
 
     ALICE 
Good! Consensus. 
 
      Whitney has retrieved Alice’s radio. 
 
     WHITNEY 
Here she is, Sister. Got some battle wounds, but should be fine.  
      
     ALICE 
Ah, sounds like me. 

(Alice fumbles in her habit for her coin purse.) 
Alright, ehhhh… Yes! Here you have. 
   (She hands him some bills.)  
 
     EDWARD 
So I’ll see you back at St. Tom’s? 
 
     ALICE 
Ahi, these boys, so fast to be rid of me.  
 
     WHITNEY 
Mr. Independent. 
 

Alice notices Whitney’s camera. She picks it up. 
 
     ALICE  
Why, Mr. Deeley! I did not know you were a photographer. 
 
     EDWARD 
You’re not supposed to touch that. 
 

ALICE      WHITNEY 
Oof! My mistake.     Ed, show some respect. 
 

Whitney picks it back up and hands it to Alice. 
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     WHITNEY 
 Here ya are, Sister. Have a look. 
 
     ALICE 
A man of many talents! 
 
     WHITNEY 
Anybody can do it, Sister. Here, give it a try. 
 
      Whitney puts his arm around Edward. 
 
     ALICE 
Oh, I couldn’t. 
 
     WHITNEY 
All you gotta do is point and click. It’s an Instamatic. 
 
     ALICE 
Well, I— 
 
     EDWARD 
You don’t have to, Sister. 
 
     WHITNEY 
 Go ahead. 
 
     ALICE 
All right. Ahhhh… 
   (on the click) 
HA! It clicked, yes? 
 
     WHITNEY 
Yep. You’re a natural. 
 
     ALICE 
Ah, I doubt that. But thank you. It was good to see you, Mr. Deeley.  
 
     WHITNEY 
Good luck with your horses. 
 
     ALICE 
Fffff! Try to get home before dark, yes?  
 
     EDWARD 
Okay, Sister. 
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      She leaves. 
 
     WHITNEY 
Couple more minutes, you better get on back out there. 
 
     EDWARD 
What was that? 
 
     WHITNEY 
What? Me lying for you? I seen more stamina on a man ten times your age.  
 
     EDWARD 
Ten times? Fourteen ten times is a hundred forty, so that man would be dead.    
 
     WHITNEY 
That’s right. You caught my meaning.  
 
     EDWARD 
How come you didn’t tell me the Sister knew about the rally? 
 
     WHITNEY 
Why’s it such a surprise? 
 
     EDWARD 
Because. She’s white. And old. And a nun!   
      
     WHITNEY 
Nuns is just like everybody else. Good ones. Bad ones. Y’all St Tom’s kids lucked out.   
 
     EDWARD 
I guess.  
 
     WHITNEY 
   (harsh) 
You guess? Take a damn minute to be grateful, Ed. I’m grateful for you.   
 
     EDWARD 
Okay. Sorry. I’ll go pass out more flyers.   
 
      Edward starts to go.  
 
     WHITNEY 
Hold up. I got a present for you. 
 

     Whitney hands Edward the coil. 
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     EDWARD 
The spiderweb? 
 
     WHITNEY 
You said you liked it didn’t you? Cause if you don’t, don’t take it. 
 
     EDWARD 
No, I do!  
 
     WHITNEY 
Ain’t nobody ever give you a gift before? 
 
     EDWARD 
I got a rosary at my confirmation.  
 
     WHITNEY 
Rosaries don’t count. You hang onto that coil, alright? Take care of it. 
 
     EDWARD 
Okay. Will do.  
 
     WHITNEY 
You got a good smile, Ed. Only use it when you need to.  
 
 
   
ST. THOMAS ORPHANAGE  PLAYGROUND, 1968 
 
     EDWARD 
I told y’all, I can’t say. 
…Because I can’t.   
…Hey, the West End’s the slickest place in the city! I feel sorry for y’all stuck here at St. 
Tom’s. …I said I can’t say. 
…No, I can’t tell you where. Why y’all even wanna come? It’s for Afro-Americans. And 
nuns.  
…You know what, I already said enough. Don’t tell nobody. Especially the older kids. 
They don’t need to know my whereabouts. Y’all got it? You got it? 
 
 
 
ST. THOMAS ORPHANGE, 1968 
 

Schroeder looms over Edward.  
 

     SCHROEDER 
Mr. Christopher, take a seat. 
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     EDWARD 
But I’m gonna be late for work. 
 
     SCHROEDER 
Mr. Deeley called. He said he wouldn’t be needing you today. 
 
     EDWARD 
He does so need me today. 
 
     SCHROEDER 
I want you to tell me exactly what you told the boys on the playground.  
 
     EDWARD 
I didn’t say anything. 
 
     SCHROEDER 
Arnold Fitzpatrick says you plan on participating in some sort of uprising. 
 
     EDWARD 
Arnie’s stupid. 
 
     ALICE 
Edward. 
 
     EDWARD 
He is! He gets bad grades. He can’t do fractions. 
 
     SCHROEDER 
Mr. Christopher, this is not a joke. We can’t have our students participating in—in 
socialist rebellions! 
 
     ALICE 
Father. I think we should let Edward explain himself before we drag Marx into all of 
this.  
 
     SCHROEDER 
Mr. Christopher, explain yourself.  
 
     EDWARD 
What do you want me to explain? 
 
     SCHROEDER 
You told Mr. Fitzpatrick you were involved in some sort of event in the West End.   
 
     EDWARD 
I don’t remember what I said. I’m just helping Whitney. 
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     SCHROEDER 
Whitney? 
 
     EDWARD 
My boss? 
 
     SCHROEDER 
We’re calling superiors by their first names now? 
 
     EDWARD 
I dunno. 
 
     ALICE 
Only we are concerned for your safety. 
 
     EDWARD 
I’m fine, Sister. 
 
     SCHROEDER 
Well, I’m concerned with his involvement in— He could be involved in a cult for all I 
know! 
 
     EDWARD 
I’m gonna be late for work. 
 
     ALICE 
A few more minutes. 
 
     SCHROEDER 
Mr. Christopher, would you step outside, please? 
 
     EDWARD 
Like outside outside? 
 
     SCHROEDER 
Just—give us a moment.  
 
      He goes. 
 
     ALICE 
Well, Father, I don’t see / why we need to— 
 
     SCHROEDER 
I’m not sure you understand the gravity of the situation, Sister.  
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     ALICE 
I am not sure I do! The boy wants to go to an event. What sounds like a peaceful 
demonstration. 
 
     SCHROEDER 
How do you know it’s peaceful? 
 
     ALICE 
Well! Because—because I know Mr. Deeley. 
 
     SCHROEDER 
How long have you known him? 
 
     ALICE 
Some months? A year? I do not recall. 
 
     SCHROEDER 
How did you meet him? 
 
     ALICE 
He fixes my radio.  
 
     SCHROEDER 
There’s a radio shop not three blocks from St. Tom’s. 
 
     ALICE 
Ahi, they do terrible work.  
 
     SCHROEDER 
I’ve looked over your records. 
 
     ALICE 
Pff, so have I. I shared Edward’s papers with you, did I not? 
 
     SCHROEDER 
Not Edward’s papers. Yours. Your list. 
 
     ALICE 
I keep all kinds of lists. Always I am jotting. 
 
      He extracts piece of paper and reads: 
 
     SCHROEDER 
Arnold Fitzpatrick: Thomas King. Gus Datillo: Harlen Kemp. / Dominic Reese: Leslie 
Evers.  
 



   

River City 66 

     ALICE 
Stop. Stop this. 
 
     SCHROEDER 
Sons and fathers. Am I wrong? God in heaven, tell me I’m wrong.  
 
     ALICE 
What is this? Were you going through my living quarters? 
 
     SCHROEDER 
St. Thomas does not keep records like this. We have policies, Sister. Policies regarding 
birth parents.  
 
     ALICE 
…I— Father, it is complicated.  
 
     SCHROEDER 
Sister, if that man—Whitney. If he’s the boy’s father… Do you understand the ethical 
implications? 
 
     ALICE 
You are not one to teach me about ethics. I am an honest person. 
 
     SCHROEDER 
How long has this been going on? How many children have you done this to?  
 
     ALICE 
It is a gift, a glimpse into another life. I facilitate the introduction and basta. If God sees 
fit to make the relationship continue, ffft, so be it.  
 
     SCHROEDER 
We’re talking about children here. 
 
     ALICE 
 I wanted to wait until Edward was eighteen. But you! You and your fotutto Minnesota. 
 
     SCHROEDER 
My heavens.  
 
     ALICE 
Why do you care? You do not care about Edward’s wellbeing. You do not care about any 
of my boys.  
 
     SCHROEDER 
You’re in the wrong here. 
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     ALICE 
I have never seen a holy man with such spite in his heart. 
 
     SCHROEDER 
You are to pack your things.  
 
     ALICE 
This is my home. This is my work. 
 
     SHROEDER 
The Ursulines will find a new situation for you, I have no doubt. 
 
     ALICE 
And Edward? 
 
     SCHROEDER 
He obviously can’t keep his position. 
 
     ALICE 
Then what? You ship him off? 
 
     SCHROEDER 
He is no longer your concern. 
 
      Alice pauses, stunned. Then: 
 
     ALICE 
   (calling out) 
Edward! 
 
     SCHROEDER 
Sister— 
 
     ALICE 
Edward, come in please.      
 
     EDWARD       
Can I go to work now? 
 
     ALICE 
Edward, Father Schroeder and I have something to tell you.     
 

SCHROEDER 
You’re / dismissed.  
 
     EDWARD 
What? 
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     SCHROEDER 
Return to your dormitory at once. 
 
     EDWARD 
Tell me what? 
 
     ALICE 
Edward, it is about Whitney. 
 
     EDWARD 
What / about him? 
 
     SCHROEDER 
Sister Alice, you will stop speaking at once. 
 
     ALICE 
And what? You send me to Minnesota? Fine! Banish me. Exile me.  
 
     SCHROEDER 
I am your superior! 
     
     EDWARD 
He’s got lunettas in his fingernails.  
 
      Alice and Schroeder look at Edward. 
 
     EDWARD 
He’s got little moons. 
 
     ALICE 
…È vero. 
 
     EDWARD 
That’s why I have them. 
 
     ALICE 
Che ragazzo sveglio. 
 
     EDWARD 
  (overwhelmed) 
I’m late for work.  
 
     ALICE 
Edward, you are not to go down there— 
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     EDWARD 
You made me late for work! 
 
      He dashes out. 
 
 
 
DEELEY RADIO, 1968 
 
      Sirens. Voices. Breaking glass. 
 

Whitney swiftly moves items of value into the 
back room. 
 
Edward rushes in. 
 

 
     EDWARD 
Whitney! Whitney! 
 
     WHITNEY (OFF) 
Ed? 
 
     EDWARD 
Get out here! 
 
     WHITNEY 
What are you—? I called! I said not to come. 
 
     EDWARD 
Why didn’t you tell me? 
 
      Breaking glass. 
 
     WHITNEY 
Get away from the window. For God’s sake, Ed, why’d you come down here? 
 
     EDWARD 
Why?! 
 
     WHITNEY 
This ain’t a place for kids right now.  
 
     EDWARD 
Why didn’t you tell me?! 
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     WHITNEY 
This is not our fault, Ed. The violence did not start with us. It started with four white 
policemen, you understand that? 
 
     EDWARD 
That’s not— 
 
     WHITNEY 
It started before you and me was even born! You do not place blame on us. I’m going 
back out there. Go to the back room and stay put. 
 
     EDWARD 
I don’t care about before I was born! Sister Alice told me the truth. 
 
      Mary appears, on her phone.  
 
     MARY 
Javier? 
 
     WHITNEY 
What truth? 
 
     MARY 
Javier, can you hear me? 
 
     EDWARD 
The truth about you.  
 
     WHITNEY 
About me? What? That I’m a violent person? Get this straight: if you raise your fist to 
me, I’ll raise it back. No apologies.  
 
     MARY 
I need to stay here a while. 
 
     EDWARD 
I’m not talking about raising fists. I’m talking about you and me, Whitney. 
 
     MARY 
I talked to a translator and—that man in the picture? 
 
     EDWARD 
How come you ain’t tell me you’re my dad? 
     
     MARY 
He’s my grandfather. 
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     EDWARD 
How come you ain’t tell me? 
 
     MARY 
Javi? Are you there? 
 
     EDWARD 
Say something. Say anything. 
 
      Javier enters, clutching a phone. 
 
     JAVIER 
You can’t just not come back. You can’t do that. We’re a family. 
 
     MARY 
I’m working. I’m putting together the pieces.  
 
     EDWARD 
Anything, Whitney. 
 
     JAVIER 
How long? 
 
     WHITNEY 
Nobody told me.  
 
     MARY 
I don’t know. 
 
     WHITNEY 
I didn’t know. 
 
     JAVIER 
A week? A month? A year? 
 
     WHITNEY 
Fourteen years and they didn’t tell me.  
 
     EDWARD 
And my mother? 
 
     WHITNEY 
Your mother. My God, your mother. I can see it now. Her eyes are your eyes. Her lips 
are your lips.  
 
     MARY 
This city is… It’s possessing me. It won’t let me go.  
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     WHITNEY 
Her family took her away from me. They took you away from me. 
 
     JAVIER 
What are you telling me? 
 
     EDWARD 
Where do I go now? 
 
     WHITNEY 
You stay right here. 
 
     MARY 
I belong to it. It belongs to me. My home. My home. / My home. My home.  
 
     WHITNEY 
My son. My son. My son. My son. 
 

A stone flies through the window at Deeley’s, 
nearly hitting Edward. 
 

     WHITNEY 
Ed, get down! 
 

Whitney lunges at Edward and hugs him to the 
ground. Sirens. 

 
      End of Act I.  
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ACT II 
 

Mary’s mother’s home in the East Louisville 
suburbs (probably Anchorage or Indian Hills).  
 
Mary dozes in bed, surrounded by books and 
papers.  
 
RUTHIE, Mary’s mother, enters. She is 
Kentucky chic—big sunglasses, big hair, big 
personality.  

 
     RUTHIE 
Okay, lazy bones. Outta bed. We’re having lunch with Janet. 
 
      She pats Mary on the butt. Mary stirs. 
 
     MARY 
Mom-uh. I just got to sleep like two hours ago. 
 
     RUTHIE 
Too bad. Come on, I gotcha a little sundress from Dillard’s. It’s real cute. 
 
     MARY 
You don’t need to buy me clothes. 
 
     RUTHIE 
Don’t worry. It was thirty percent off.  
 
      Mary sits up.  
 
     RUTHIE (CONT) 
There ya go.  
 
     MARY 
I really don’t feel like having lunch with Janet. 
 
     RUTHIE 
She’s dying to see you. She wants to get a look at that baby bump. 
 
     MARY 
Please don’t call it that.  
 
     RUTHIE 
We’re leaving at twenty til. Take a shower. Fluff your hair. Put on your new sundress. 
 
      She starts to go. 
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     MARY 
So Dad never said anything about Whitney Deeley. Nothing. 
 
     RUTHIE 
Mary. 
 
     MARY 
I just want to get the details straight.  
 
      Ruthie exhales theatrically. 
 
     RUTHIE 
I knew your dad had worked for him. And that he owned a radio store. That’s it. 
 
     MARY 
That’s it. You’re sure. 
 
     RUTHIE 
Honey, as far as I knew, your father was an orphan. Although all this Whitney Deeley 
business doesn’t surprise me.  
 
     MARY 
It surprised me! 
 
     RUTHIE 
What I mean is I’m not surprised your dad never said anything. He didn’t like to talk 
about his past. And Mary I have to ask: the necklace? 
 

Mary is wearing a homemade necklace. The 
pendant is the spiderweb coil. 

 
     MARY 
I made it.  
 
     RUTHIE 
It’s a little, well, it’s gaudy, Mary. 
 
     MARY 
I found it in dad’s stuff. And who cares if it’s gaudy? 
 
     RUTHIE 
Well, some people frown on that sort of thing. 
 
     MARY 
Mom, let me go back to sleep. 
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     RUTHIE 
You haven’t been sleeping. You have circles. 
 
     MARY 
Thanks. 
 
     RUTHIE 
Javi’s worried about you. 
 

MARY 
He understands. 
 
     RUTHIE 
It doesn’t sound like he does. 
 
     MARY 
Did you call him? 
 
     RUTHIE 
No. He Skyped me. 
 
     MARY 
What? 
 
     RUTHIE 
He Skypes me all the time. 
 
     MARY 
Okay, this is baffling. 
 
     RUTHIE 
Come here, sweetie. 
 
     MARY 
First I have a grandfather and now my mother knows what Skype is?  
 
     RUTHIE 
Oh, Mary. My daughter the comedian. 
 
      Ruthie hugs her. 
 
     RUTHIE (CONT) 
  (abruptly) 
Did Janet give you a casserole?    
 
     MARY 
What?  
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     RUTHIE 
After the funeral. She gave you a casserole. 
 
     MARY 
I think so. 
 
     RUTHIE 
Did you write a thank you? 
 
     MARY 
Not yet. 
 
     RUTHIE 
Mary, you need to write one now and give it to her at lunch.  
 
     MARY 
Janet doesn’t give a shit. 
 
     RUTHIE 
   (stern) 
Janet does give a shit. Now don’t get exasperated. With these kinds of things, you’ve 
gotta write thank yous. 
 
     MARY 
Fine. 
 
     RUTHIE 
I know it’s a pain, but everybody does it and everybody expects everybody else to do it. 
 
     MARY 
What’s your definition of “everybody”? On a global scale I mean / because I’m pretty 
sure—  
 
     RUTHIE 
Alright, here we go— 
 
     MARY 
—the thank-you note is / not a universal custom. 
 
     RUTHIE 
My everybody, okay? Everybody I know. Honey, you’re anxious. 
 
     MARY 
Yeah, I’m anxious. I mean: yeah.  
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     RUTHIE 
Oh sweetheart. I know it’s hard.   
 
     MARY 
Do you miss him? 
 
     RUTHIE 
Of course. Just because we divorced doesn’t mean I stopped caring. 
 
     MARY 
I know sorry I just. I’m trying to figure things out. Just, stuff about dad. 
 
     RUTHIE 
You know your father. 
    
     MARY 
That’s the thing though. I don’t. I mean, I do and I don’t, you know? We had some 
weekends and a road trip to Chicago. 
 
     RUTHIE 
Chicago? 
 
     MARY 
When I visited colleges?  

 
RUTHIE 

Mm, how could I forget? I’m still paying off the damn loans. Not that I wouldn’t do 
anything for you. 

 
MARY 

Dad and I played the license plate game. I saw one from Hawaii. How do they get cars 
here from Hawaii? 

 
     RUTHIE 
Well, if I had to guess, they probably load ‘em up on a boat and ship ‘em. Or maybe they 
just mail the license plates. Hell, I don’t know. One of life’s mysteries. Listen, Bill and I 
don’t mind having you here, but you can’t stay forever. 
 
     MARY 
I’m not going to stay forever. 
 
     RUTHIE 
Javi told me on Skype that you lied to your boss. 
 
     MARY 
I didn’t lie. I told her I was on bed rest. I’m in bed. I’m resting. And stop talking about 
Skype. 
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     RUTHIE 
 “Stop saying this, stop doing that.” 
 
     MARY 
Sorry. I’m tired. 
 
     RUTHIE 
Of course you’re tired! I was a zombie during my first trimester. You should be with 
Javi, letting him wait on you hand and foot. That’s what men are for! 
 
     MARY 
Javi and I make it a point not to generalize about men and women. 
 
     RUTHIE 
Fine: that’s what husbands are for. 
 
     MARY 
Mom! Still general.  
 
     RUTHIE 
Oh! Coconut water. 
 
     MARY 
What? 
 
     RUTHIE 
Janet told me it’s great for fatigue. It gives you a ton of energy. It’s like nature’s protein.  
 
     MARY  
I’m pretty sure protein is nature’s protein. 
 
     RUTHIE 
Well, I’ll get you a couple bottles anyway. See, this is the kind of thing that Javi should 
be doing.  
 
     MARY 
Did Dad do that when you were pregnant with me? 
 
     RUTHIE 
Oh we didn’t really know about coconut water back then. 
 
     MARY 
I mean, did he help you? 
 
     RUTHIE 
…Well. Not enough probably. 
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     MARY 
Is that why you divorced him? 
 
     RUTHIE 
Your father and I loved each other very much. 
 
     MARY 
Mom, I’m not five years old. Tell me what happened. Did he cheat on you?  
 
     RUTHIE 
God, no. Edward barely had time for a wife, much less a mistress. 
 
     MARY 
Did you cheat on him? 
 
     RUTHIE 
Mary, honestly. You watch too many movies. 
 
     MARY 
Is it because he was Black? 
 
     RUTHIE 
   (suddenly angry) 
Of course not! Why would you say that? I never cared about your father’s race; I cared 
about your father. And I care about you. 
 
     MARY 
I’m sorry, I… Sorry. 
 
     RUTHIE 
You are smart and gorgeous and special and…and I’m sorry you’re having a hard time, 
sweetie. I hate that you’re unhappy right now. But sitting in your pajamas all day isn’t 
gonna fix that.  
 
     MARY 
I know. 
 
      Ruthie hugs Mary. 
 
     RUTHIE 
I was young when I met your dad. And so skinny, what I wouldn’t give to be that skinny 
again. 
 
     MARY 
   (perfunctory) 
Mom. You look great. 
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     RUTHIE  
…We got married fast. Too fast. But I was over the moon. I thought your father was so 
mysterious. He chose his words, you know, wisely. But I think— The way he grew up— 
Edward grew up lonely and I think he wanted to stay that way. It’s hard to be with 
somebody who’s hell bent on keeping to himself. 
   (stroking Mary’s head) 
I like your hair this way.  
 
     MARY 
Thanks. 
 
     RUTHIE 
I wish my hair would do this. 
 
     MARY 
Mom, you don’t need to say that. 
 
     RUTHIE 
I’ve always loved your hair. Mine is so straight and boring. 
 
     MARY 
Mine is just as boring as yours. I mean: it’s hair. Dead skin? 
 
     RUTHIE 
Well, this style looks really great on you.  
 
      Mary sits straight up. 
 
     RUTHIE (CONT) 
Honey, what is it? 
 
     MARY 
I might throw up. 
 
     RUTHIE 
You want a baggie? 
 
     MARY 
No, just—let me breathe for a second. 
 
     RUTHIE 
…Wait it out.  
…After week twelve, it’ll be smooth sailin’. 
…And then all you’ll wanna do? Is have sex.  
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     MARY 
Mom! 
 
     RUTHIE 
I’m just telling you what to expect. My second trimester? Incredible. I found nerve 
endings I didn’t know I had.  
 
     MARY 
Well! I think my nausea’s gone, but I still want to vomit 
 
     RUTHIE 
Great. Now let’s get you something to eat. 
 
     MARY 
I don’t have time to go out to eat. I’m busy. 
 
     RUTHIE 
It doesn’t look like you’re very busy. 
 
     MARY 
I’ve been trying to find Whitney.  
 
     RUTHIE 
Oh, sweetheart, I know you’re sad about dad, but Whitney Deeley could be anybody. He 
could live anywhere. He could be dead. 
 
     MARY 
I know! I just—I feel like it’s important. For the baby or…for me. That sounds stupid. 
 
     RUTHIE 
Oh no! Not stupid. When I was pregnant, I slept with my grandmother’s quilts every 
night. Even in the summer! And I craved Guinness like you wouldn’t believe. I guess I 
can tell you now that I had a few sips while you were in there. Shhh. 
 
     MARY 
Mom. 
 
     RUTHIE 
You came out all right! Honey, I wish he had opened up more too. It certainly would’ve 
helped the marriage. 
 
     MARY 
Yeah, well. Yeah.  
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     RUTHIE 
Listen, Janet’s daughter-in-law works for the County Clerk. Maybe they have some 
records or something. You can ask her about it at lunch.    
 
     MARY 
That would be—that would be amazing.  
 
     RUTHIE 
Will you put on some pants now? 
 
     MARY 
For you, Mother, I will do that. 
 
     RUTHIE 
Oh, my special girl. You’re the most gorgeous creature on the planet.  
 
 
 
DEELEY RADIO, 1974 

 
Whitney chatters on the phone. 

 
     WHITNEY 
I swear! Five seconds and he was out.  
You don’t believe me? Next time Ali comes in town, let’s the three of us get together and 
you ask him. He’ll tell you all about it.   
 

Edward, older now, looking terrific in a suit, 
enters. 

 
     WHITNEY (CONT) 
   (to Edward) 
There he is! 
 
     EDWARD 
Morning, Whitney. 
 
     WHITNEY 
   (on phone) 
Alright now. You come by later today I’ll have your Zenith for you. …Bye now.  
   (he hangs up) 
I’m not even gonna rag on you for being late today, Ed. 
 
     EDWARD 
Gee thanks. 
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     WHITNEY 
Nope! Strolls in at 10 AM, but I ain’t mad. Not today. 
 
     EDWARD 
Sorry I’m late, okay? 
 
     WHITNEY 
I thought I was gonna have to eat this cake by myself. 
 

He takes a homemade cake out from behind 
the counter. 

 
     EDWARD 
You make that? 
 
     WHITNEY 
With my bare hands. 
 
      He gets out candles.  
 
     WHITNEY (CONT) 
You wanna do the honors this year? 
 
     EDWARD 
Allright.  
 
      Edward starts to put candles in the cake. 
 
     WHITNEY 
Why you so dressed up, huh? 
 

EDWARD 
Thought I’d dress up today.  
  
     WHITNEY 
I ain’t seen you in a tie since the day you walked in here. What’s the story? You got a 
date?  
 
      Edward has finished arranging the candles. 
 
     EDWARD 
You got a light? 
 
     WHITNEY 
Hold up, now. We need one more candle. 
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     EDWARD 
There’s six. We have enough. 
 
     WHITNEY 
Nope. I’m starting a new tradition. 
   (putting another candle in) 
Here we go. Six for the years we’ve been together. And one for the years we spent apart.  
 
     EDWARD 
   (and another) 
And another for your dad.  
 
 
     WHITNEY 
…One for him too. 
 
     EDWARD 
Whitney, have you looked at the will yet? 
 
     WHITNEY 
   (trying to light a match) 
I’ll get around to it.  
 
     EDWARD 
Why don’t you let me take care of it— 
 
     WHITNEY 
   (trying again, failing) 
I said I’d get around to it. 
 
     EDWARD 
Here. 
 

Edward takes the matches from Whitney. He 
lights the candles. 

 
     WHITNEY 
That day I found out I had a child, it was like the world was telling me something. It was 
like: Whitney Deeley, you’ve been fighting your whole life, and this is why. Not for 
yourself, but for your kid. For your kid’s kid. For people living in this city a hundred 
years from now. A thousand years. Blow out your candles, Ed. Six years and counting.  
 
      Edward blows. 
 
     WHITNEY (CONT) 
Let’s eat! 
 



   

River City 85 

     EDWARD 
You shouldn’t have spent money on cake this year. 
 
     WHITNEY 
It ain’t your place to worry about that. 
 
     EDWARD 
Somebody around here’s gotta worry. 
 
     WHITNEY 
This from the kid who shows up 2 hours late for work. 
 
     EDWARD 
Did I miss anything? 
      
     WHITNEY 
Harvey Porter’s coming in to pick up his Zenith. 
 
     EDWARD 
Anything besides that? 
 
     WHITNEY 
It’s the principle. We open at 9. We gotta be here at 9. When I was your age, I got here at 
8:30. 
 
     EDWARD 
When you were my age, y’all were doing business. 
 
     WHITNEY 
Hey we’re still doing business. We’re doing fine.  
 
      Edward loosens his tie. 
 
     WHITNEY (CONT) 
Little stuffy with that tie on? 
 
     EDWARD 
Yeah. 
 
      He grabs a chunk of cake and eats. 
 
     WHITNEY 
Good, huh? 
 
     EDWARD 
Yup. 
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     WHITNEY  
I need you to go around the neighborhood today, see if anybody needs their radio fixed. 
 
     EDWARD 
I just went. 
 
     WHITNEY 
You went last week. A lot can happen to a radio in a week. 
 
     EDWARD 
You can’t boss me around like you did when I was a kid. I’m not walking around like that 
anymore; it’s embarrassing. 
 
     WHITNEY 
Embarrassing? Talking to your neighbors? 
 
     EDWARD 
No, it’s—they can tell we’re struggling. 
 
     WHITNEY 
Everybody’s in the same boat we are. 
 
     EDWARD 
Which is why nobody’s lining up to get their damn radio fixed. 
 
     WHITNEY 
When you go out today, you take a few pieces of cake with you, hand it out. That’s called 
incentive. 
 
     EDWARD 
I’m not going out today. 
 
     WHITNEY 
You’re getting to be stubborn, you know that? 
 
     EDWARD 
I wouldn’t have to be stubborn if you listened to my ideas. 
 
     WHITNEY 
We’ve been open thirty years. What I need new ideas for? 
 
     EDWARD 
You’re the one who goes on and on about progress. We are making zero progress in our 
current situation. 
 
     WHITNEY 
Hold up there. When I talk progress I ain’t talking money.  
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     EDWARD 
There’s gotta be a baseline, Whitney. We need something to survive on. 
 
     WHITNEY 
Am I surviving? Are you surviving? We don’t need to get theatrical about it. Maybe you 
should stop buying jackets and ties for yourself, tryna look slick. 
 
     EDWARD 
Yes, I got myself a suit. So what? 
 
     WHITNEY 
So what? So take it back. You worried about money, quit spending it. 
 
     EDWARD 
How about this: you sell this camera and stop wasting money on film. 
 
     WHITNEY 
I am not wasting money. I’m recording history, ‘cause I don’t trust anybody else to do it. 
 
     EDWARD 
You know why I got this suit, Whitney? Because I had a meeting.  
 
     WHITNEY 
What kinda meeting? 
 
     EDWARD 
I met with somebody—with a fellow in real estate. About relocating the store. 
 
     WHITNEY 
What’d you just say? 
 
     EDWARD 
Alright, Whitney, hear me out.  
   
     WHITNEY 
Oh I hear you. I hear you loud and clear.  
 
     EDWARD 
Whitney, listen, it was only a meeting. It was speculative.  
 
     WHITNEY 
Yeah? What were y’all speculating about? 
 
     EDWARD 
There’s some land out past the expressway.  
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     WHITNEY 
Past the expressway where? 
 
     EDWARD 
A little east of here.  
 
     WHITNEY 
A little east huh? You mean like two blocks over east or east like the East End? 
 
 
     EDWARD 
It’s a good deal. 
 
     WHITNEY 
Oh I’m sure it is. I’m sure it’s a swell deal.  
 
     EDWARD 
It is. 
 
     WHITNEY 
Lemme ask you something, Ed. Even if we bought that land – which we won’t – but if we 
did, how you plan on paying for it? 
 
     EDWARD 
I been wanting to talk to you about that.  
 
     WHITNEY 
…Go ahead. 
 
     EDWARD 
Your father left you some money.  
 
     WHITNEY 
You looking in his will? 
 
     EDWARD 
Somebody had to.  
 
     WHITNEY 
I’ve been working! 
 
     EDWARD 
There’s no work to do! Now, listen there’s not a lot, but there’s enough. I mean, he was 
frugal. He saved up. 
 
     WHITNEY 
…How much? 
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     EDWARD 
Enough to get outta the West End.  
 
     WHITNEY 
I grew up in the West End. This is my home. This is your home.  
 
     EDWARD 
I know that. But we are not working in the neighborhood you grew up in.  
 
     
 
LOUISVILLE, NOW 
 

Back at Mary’s mother’s. ROGER sits across 
from Mary. He carries a Jefferson County-
issued briefcase. 
 

     MARY 
Thanks for coming all the way out here um… 
 
     ROGER 
Roger. Roger Park. 
 
     MARY 
Yes! Roger. Mary.  
 
     ROGER 
Mary. It’s not a problem. It’s nice to get out of the office.   
 
     MARY 
I really could’ve come downtown.  
 
     ROGER 
Nonsense!  
    (a joke:) 
The County Clerk’s Office now does house calls!  
 
     MARY 
Yeah. Yeah... 
 
     ROGER  
Any friend of Bethany’s, you know? 
 
     MARY 
Bethany? 
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     ROGER 
Bethany. Brightwell? From my office? 
 
     MARY 
Oh right. Yeah. No. I mean, I know her mother-in-law. I mean, her mother-in-law is like 
best friends with my mom. I’ve met Bethany like twice maybe? 
 
     ROGER 
She’s really great. 
 
     MARY 
Yeah. She seems great.  
 
     ROGER 
She really is.  
 
     MARY 
Well uh I don’t know if you had a chance to look into this radio place. 
 
     ROGER 
I did!  
 
     MARY 
Oh! That’s—that’s awesome! 
 

Roger takes some papers out of his briefcase. 
    

     ROGER 
So! It looks like Deeley Radio opened up in 1945. I’ve got the deed if you wanna take a 
look. 
   (he hands it to her) 
It’s a little on the technical side if you need me to walk you through it. 
 
     MARY 
I think I’m good. Thanks though. 
 
     ROGER 
Right so. It looks like Augustus Deeley bought the place in 1945. 
 
     MARY 
Is there…do we know what happened after that? 
 
     ROGER 
Well um— 
   (shuffling through the papers) 
He passed away in 1974, leaving the place to his son Whitney and his grandson Edward.  
   (hands her a page) 



   

River City 91 

His wife passed several years before that. In 1963. I have the obituaries if you want to 
take a gander.  
 
      Mary is transfixed. 
 
     ROGER (CONT) 
Mary?  
 
     MARY 
Oh, sorry, I just— I don’t think of my father as somebody’s grandson. 
 
     ROGER 
Yup. It’s no fun getting older, huh? 
 
     MARY 
Yeah. I mean, no. Not fun at all. 
 
     ROGER 
Anyway so. Whitney seems to have sold the place in 1980. 
 
     MARY 
What happened after that? 
 
     ROGER 
Well, a bunch of businesses have come and gone. A hardware store for a couple years, a 
body shop. Then about a decade ago they leveled the place and put in a Dollar Tree.  
 
     MARY 
Oh. So. So the building’s not even there? 
 
     ROGER 
Not anymore nope. 
 
     MARY 
Oh. And Whitney? Is he still—still living? 
 
     ROGER 
I checked on that. He’s still registered to vote in Jefferson County, so. He’s probably still 
kickin!  
 
     MARY 
Probably? 
 
     ROGER 
Yeah well, voter registration is not an exact science. You know what they say about 
bureaucrats: they cut red tape lengthwise! …Like, to make it longer. 
 



   

River City 92 

     MARY 
Yeah, I got it. 
 
     ROGER 
You could always check the phonebook. 
 
     MARY 
I tried that. 
 
     ROGER 
Yeah. Yeah, that’s a good place to look. …Or you could just go down there to 28th street. 
Lot of those folks, they’ve been there for years. They might know something. 
 
     MARY 
I might do that.  
 

ROGER 
Just, you know, daylight hours is uh probably a good time to uh, I mean, it’s not the best 
neighborhood. 
 
     MARY 
Right. 
 
     ROGER 
I mean, some of the houses used to be really pretty. They’re still pretty. They’re just a 
little…run down… I would love to live down there someday, get a fixer upper um 
 
     MARY 
Oh I’m not offended or anything. I grew up by the mall.   
 
     ROGER 
No I didn’t think—I just thought— 
 
     MARY 
I mean, my mom is white so.  
 
     ROGER 
Oh! Yeah, I mean, so’s mine.  
 
     MARY 
Something in common! 
 
     ROGER 
Score one for us! 
 
     MARY 
God, I’m so sorry you made the trip out here. We really could’ve done this on the phone. 
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     ROGER 
No, really, it’s my pleasure. It’s nice to have the paper in your hands. 
 
     MARY 
That’s true! 
 
     ROGER 
A little piece of history. 
 
     MARY 
Yep.  
 
     ROGER 
Hey, your last name is Christopher, right? 
 
     MARY 
It is. 
 
     ROGER 
Okay, this is gonna sound a little kooky but, did you do All-State Chorus in high school? 
 
     MARY       
Yeah! I sang alto. 
 
     ROGER 
Okay, cause when I saw your name I was like, Mary Christopher. Because I remembered 
a Mary Christopher from All-State, and…it’s you!  
 
     MARY 
Wow. I can’t believe you remembered that.  
 
     ROGER 
So when I saw that you’d called the Clerk’s Office I was like, hmmm, and, well, here we 
are! 
 
     MARY 
Wow. So did you um… 
 
     ROGER 
Oh yeah, I sang tenor, so. We were neighbors! 
 
     MARY 
What’d you say your last name was, Roger? 
 
     ROGER 
Park. Like swings and jungle gyms?  
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     MARY 
Oh! I totally remember you. 
 
     ROGER 
Yeah? 
 
     MARY 
You look different! Taller!  
 
     ROGER 
Nope. Haven’t grown an inch since 10th grade. 
 
     MARY 
Oh. Well, maybe your posture’s better. 
 
     ROGER 
Begins with a Y and ends with an Oga. …Yoga.  
 
     MARY 
Right. So you still live in Louisville. 
 
     ROGER 
Yeah! Yeah I bought a house, got a dog. 
 
     MARY 
I’d love to get a dog. 
 
     ROGER 
They’re the best. 
 
     MARY 
Totally. 
 
     ROGER 
…You know, I had quite a crush on you in high school. 
 
     MARY 
Oh! Well! High school. 
 
     ROGER 
Sorry, you must think I’m creepy coming to your house like this. 
 
     MARY 
Noooo. I mean, a little maybe. It’s my mom’s house. 
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     ROGER 
Sorry. 
 
     MARY 
I’m married, by the way. 
 
     ROGER 
Oh! Yeah, that’s great. I hope to get married myself someday. To someone. Fingers 
crossed!  
 
     MARY 
   (crossing fingers) 
Yup. 
 
      A door slams.  
 

JAVIER (OFF) 
Mary? Honey? 
 
     ROGER 
The old ball and chain? 
 
     MARY 
Javi? 
 
      Javier comes in. 
 
     JAVIER  
Hey. 
 
     MARY 
Hey. Hi. This is Roger Park. 
 
     JAVIER 
Roger. 
 
     ROGER 
All-State Chorus. 
 
     JAVIER 
What? 
 
     MARY 
I knew Roger in high school. He works for the County Clerk so he’s helping me with this 
stuff about my dad. Roger this is Javier. Javier, Roger. 
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     ROGER 
Good to meet you. 
 
     JAVIER 
Thanks. 
 
     ROGER 
Your wife was quite the singer back then. Alto. 
 
     MARY 
Javi, why aren’t you in Chicago? 
 
     JAVIER 
I…thought I’d surprise you. …Surprise. 
 
     MARY 
Javi…I said I needed more time. 
 
     JAVIER 
Yeah but— 
 
     MARY 
Could we um… 
 
     ROGER 
Hey, did you— Where’d you go to high school? 
 
     JAVIER 
Naperville. Illinois?  
 
     ROGER 
Wait. I got it. I saw you on TV. Food Network. Maestro of Mexican cuisine.  
 
     JAVIER 
Not Maestro. King actually.  
 
     ROGER 
Great stuff, man. 
 
     MARY 
Roger, could we wrap this up? 
 
     ROGER 
Oh nonono, not a problem. I’ll uh I’ll leave these copies with you. Good luck finding your 
grandfather, Mary. 
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     MARY 
Thanks. It was nice catching up. 
 
     ROGER 
Yeah. It was great. Well. Nice meeting you, Javi. 
 
      Roger initiates an awkward handshake. 
 
     JAVIER 
You too, Rog. 
 
     ROGER 
Bye now. Bye.  
 
     MARY 
Oh do you— 
 
     ROGER 
I can find my way out. See you uh so long. 
 
      He leaves. 
 
     JAVIER 
Roger? 
 
     MARY 
Oh my God, Javi, he’s nobody. He’s…odd. 
 
     JAVIER 
I picked up on that. 
 
     MARY 
What are you doing here? I mean, I’m glad to see you. I just wasn’t expecting… Hi. 
 
     JAVIER 
Hi. I miss you. 
 
     MARY 
I miss you too. 
 
     JAVIER 
They did a write up about the restaurant. People are getting excited. 
 
     MARY 
I saw it. It was great. 
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     JAVIER 
Your mom said it’d be good if I came down. 
 
     MARY 
My mom is…she is ridiculous.  
 
     JAVIER 
Come on. Let’s go home. 
 
     MARY 
I can’t do that. 
 
     JAVIER 
Mary, we’re going back to Chicago.  
 
     MARY 
And if I don’t go? What? We break up? 
 
 
 
SPLIT SCENE: DEELEY RADIO, 1974 / LOUISVILLE, NOW 
 
     EDWARD 
If we move Deeley’s ten miles east I guarantee we’ll be back on our feet by the end of the 
year. Maybe less. 
 
     WHITNEY 
Why are you telling me this? 
 
     EDWARD 
Because you asked me what the plan was. 
 
     WHITNEY 
I asked you how much. We need a new sign out front.  
 
     EDWARD 
A new sign’s not gonna bring business. 
 
     WHITNEY 
You crazy you think I’m packing up and going out there.  
 
     EDWARD 
You don’t have to move, Whitney. You keep on living wherever you wanna live. I’m 
talking about Deeley’s. 
 
     WHITNEY 
Yeah? Where you gonna live? 
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     EDWARD 
When I get something saved up, I’d like to get my own place. 
 
     WHITNEY 
I take you in, then you up and go? 
 
     EDWARD 
I’m an adult! And you didn’t take me in; I’m your son.  
 
     WHITNEY 
Where you gonna go? 
 
     EDWARD 
I don’t know yet. 
 
     WHITNEY 
You know. You gonna move across town. Can’t wait to get outta here.  
 
     EDWARD 
Look, it doesn’t matter where I go. But the business won’t survive unless we change 
some things.  
 
     WHITNEY 
 I got news for you, Ed: I don’t like change unless I’m the one making it. 
 
     EDWARD 
Just like all that change you made in Louisville? 
 
     WHITNEY 
What’s that mean? 
 
     EDWARD 
Means y’all called your meetings and had yourselves a riot and this city hasn’t changed a 
damn bit. 
 
     WHITNEY 
Oh, we had ourselves a riot? We went and did it for the hell of it? For fun?  
 
     EDWARD 
I still don’t know what y’all did it for.  
 
     WHITNEY 
Progress is not made without a fight.  
 
     EDWARD 
There’s three For Sale signs on this block alone. How’s that progress? 
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     WHITNEY 
You gonna put that on me?  
 
     EDWARD 
I just— I think violence displays an ignorance of the situation. 
 
     WHITNEY 
What’s that? You a newspaperman now? Pointing fingers at people ‘stead of breaking 
down the system that got us here? Talk to me about ignorance.  
 
     EDWARD 
Alright— 
 
     WHITNEY 
Let me outline something for you: When force comes from the police, it’s called 
protection. And when it comes from me, it’s called violence. Why do you think that is? 
 
     EDWARD 
I’m just being practical.  
 
     WHITNEY 
I asked you a question.  
 
     EDWARD 
I don’t know. 
 
     WHITNEY 
You know. Speak up. 
 
     EDWARD 
I’m not your pupil. This isn’t a classroom. 
 
     WHITNEY 
It sure as hell is.  
 
     EDWARD 
Your father left us with an opportunity. Let’s take it. 
 
     WHITNEY 
They’re gonna have to kick me out before I give up on this place.  
 
     EDWARD 
Nobody has to kick you out. Everybody else is moving on, and you’re gonna stay right 
where you are.  
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     WHITNEY 
That’s right I am! Ed, pay attention: Somebody brings me a radio, takes me an hour to 
fix it up. Somebody brings me a city, though—a city with colorlines so deep you can’t 
hardly see ‘em—it’s gonna take a lot longer than that. 
 
     EDWARD 
We don’t have a lot longer. I’m talking about survival here. If the West End wants to die, 
let it. There’s no law that says you have to die with it. 
 
// 
    
     JAVIER 
Is it Roger? Are you in love with All-State Roger? 
 
     MARY 
Oh stop. Roger is an idiot, but it’s like—and this is not to say he means anything to me 
because I barely know him but…he’s here. He bought a house and a dog. 
 
     JAVIER 
Are we having a real conversation about that guy? 
 
     MARY 
No! But I mean. He grew up here and he stayed here, and maybe that’s what I wanna do. 
Why does— How come everybody wants to leave? 
 
     JAVIER 
Because they do. Because that’s what people do.  
 
     MARY 
I was born here. My father was born here. My grandfather was born here.  
 
     JAVIER 
Okay! You’re yelling at me. 
 
     MARY 
I’m not yelling. I’m speaking. And I’m telling you that I want to have the baby here.  
 
     JAVIER 
…I mean, I guess we could come back for a couple weeks.  
 
     MARY 
I’m saying: I want to have the baby here. And I want to raise the baby here. 
 
     JAVIER 
That’s not possible. 
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     MARY 
It is possible. Because I’m the one giving birth. And I’m the one who wants to stay.  
 

JAVIER 
…Okay. I get it.  
 
     MARY 
What do you get? 
 
     JAVIER 
You’re trying to connect with your Black side. 
 
     MARY 
Really? Is that what you think? 
 
     JAVIER 
Well, yeah. I’m not judging. I mean: it’s a good thing. You spent your whole life around 
your mom’s family. You grew up hearing about potato famines and holy wars— 
 
     MARY 
Thank you for reducing an entire culture to its national tragedies.  
 
     JAVIER 
You don’t have any black friends. 
 
     MARY 
Yes I do. 
 
     JAVIER 
Good friends. 
 
     MARY 
Neither do you. 
 
     JAVIER 
You’ve never dated a black man. 
 
     MARY 
Not true. 
 
     JAVIER 
Who? You never told me that. 
 
     MARY 
Was I supposed to? 
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     JAVIER 
I mean, no but, I told you who I’ve been with.  
 
     MARY 
You were bragging. Congratulations. You’ve slept with every color out there. They’re all 
very impressive, your conquests. –And maybe I am trying to connect with my Black 
side! Why shouldn’t I try? 
 
     JAVIER 
You’re unbelievable. 
 
     MARY 
Because I’m interested in my father’s family? 
 
     JAVIER 
No—! Conquests? 
 
     MARY 
Oh, I’m sorry, have I offended the prince of Mexican cuisine? 
 
     JAVIER 
King! They said king! 
 
     MARY 
King! Yes! King! Well, your highness, am I not black enough for you? At least I haven’t 
based my entire career—my entire identity—on a fable. This poor-brown-kid-done-good 
fantasy? That’s not you. 
    
     JAVIER 
I’m a hundred percent Mexicano. Cien por ciento!  
 
     MARY 
He speaks Spanish, folks. He must be Latino.  
 
     JAVIER 
Well: yeah! 
 
     MARY 
You grew up in a mansion in the suburbs of Chicago.  
 
     JAVIER 
It wasn’t a mansion. It was a ranch.  
 
     MARY 
You’re a native English speaker, you went to Johnson and Wales, and you haven’t had to 
deal with an ounce of racism in your entire privileged life. 
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     JAVIER 
My name is Javier. Cintrón. Castañeda. 
 
     MARY 
Your blood is Spanish. From Spain. From Europe. Your people were the ones who 
“discovered” America, remember? You don’t get to claim suffering when you’re the one 
who caused it. 
 
     JAVIER 
Yes, because I personally played a major role in colonialism. 
 
     MARY 
If the world sees you as white, you’re white. 
 
     JAVIER 
Why does the world get to make that decision? I don’t feel white.  
 
     MARY 
But you look white. 
 
     JAVIER 
Yes. I realize that. And you know what that gets me? It gets me access to some of the 
most racist shit you’ve ever heard. People have zero censor around me. Like none, which 
I don’t know if that’s good or bad, but like, I feel those things, and like— Do you know 
how exhausting it is to have to explain my ethnicity to people? 
 
     MARY 
Um, yes. I do. 
 
     JAVIER 
Since I was a kid—and especially when I’m here in you’re old Kentucky home?—it’s been 
like, “Well, no actually I’m Mexican.” And then everybody’s like, “But you don’t look 
Mexican.” At least in Chicago people don’t freak out when they see a light-skinned 
Latino.  
 
     MARY 
It’s not like Chicago is a shining example of racial harmony.   
 
     JAVIER 
Where is this coming from? 
 
     MARY 
The write up.  
 
     JAVIER  
What about it. 
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     MARY 
It was gross.  
 
     JAVIER 
What? And I’m not saying this to brag, but it was very favorable. 
 
     MARY 
I mean gross like, “Ooooh, look at the mysterious, Latin chef. Let us observe him in his 
natural habitat. Isn’t he fancy and exotic? Isn’t his food so authentic and exotic?” And 
you just play into it. You just act like everything’s okay. 
 
     JAVIER 
What am I supposed to do? Get mad about good reviews? I want people to eat my food. 
If they’re eating it for the wrong reasons, who cares? 
 
     MARY 
You should care. You should teach our kid to care. 
 
     JAVIER 
I’ll be sure to do that. 
 
     MARY 
Don’t be glib. I don’t want our child to grow up feeling like a novelty. 
 
      Mary storms out. Javier follows 
 
     JAVIER 
Where are you going? 
 
// 
 
      Edward strides toward the door. 
 
     WHITNEY 
Where are you going? 
 
     EDWARD 
I’m going door-to-door like you ordered. And when I come back empty-handed—which I 
will—maybe then you’ll reconsider.  
 
     WHITNEY 
We’re not done here, Ed. 
 
     EDWARD 
Yes we are. 
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WHITNEY 
I seen that blue car comes around at night. 
 
     EDWARD 
…Okay. 
 
     WHITNEY 
You told me you ain’t had a girlfriend. 
 
     EDWARD 
I don’t. 
 
     WHITNEY 
Who’s driving that car then? 
 
     EDWARD 
I’ve gone out with a girl a few times. Doesn’t mean I’m gonna marry her. 
 
     WHITNEY 
You been carryin’ on with a white girl. 
 
     EDWARD 
Yeah, she’s white. So what? 
 
     WHITNEY 
So that’s why you got these plans in your head. “Gotta get out of the bad part of town. 
Gotta fly east with all the white folks.” 
 
     EDWARD 
It’s not just white people, Whitney. Everybody’s leaving the West End.  
 
     WHITNEY 
You meet her parents yet? 
 
     EDWARD 
No. 
 
     WHITNEY 
But you will? 
 
     EDWARD 
I don’t know. 
 
     WHITNEY 
‘Cause when you do, they are not gonna care what part of town you live in. All they’re 
gonna see is a black man tryna steal their daughter.  
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     EDWARD 
This is— You’re unbelievable, you know that? 
 
     WHITNEY 
How’s that? 
 
     EDWARD 
My mother was white! You said— You told me you loved her. 
 
     WHITNEY 
I did. I loved her more than I knew what to do with. But when her daddy got wind of 
me? Boy, he packed her up, shipped her off fast as he could. Didn’t tell me where. 
Certainly didn’t tell me about you. How you think that makes me feel? 
 
     EDWARD 
This is a different situation. 
 
     WHITNEY 
That’s the thing, Ed: it’s not. You know what Ali told me? 
 
     EDWARD 
What? 
 
     WHITNEY 
Muhammad Ali. You know what he told me? Intermarriage has no place in America. 
“Blue birds fly with blue birds. Red birds fly with red birds.”  
 
     EDWARD 
He told you that. To your face. 
 
     WHITNEY 
That’s right. Last time I saw him, we had a long talk about this very thing. 
 
     EDWARD 
He said that on television, Whitney. He said it to a million people, not to you. You 
haven’t spoke to him since y’all were kids, and you act like he’s your best friend! 
 
     WHITNEY 
We grew up together. 
 
     EDWARD 
I know y’all grew up together. Everybody knows! And everybody knows you knocked 
him out. Once. Is that why you wanna stay down here? So you can spend the next twenty 
years bragging to the neighbors about a lucky potshot?  
 

Edward rips the Muhammad Ali poster off the 
wall. It tears down the middle.  
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     EDWARD (CONT) 
Nobody cares, Whitney. Nobody cares who you knocked out when you were thirteen and 
nobody cares about the West End. Hell, forget about moving East! I got a mind to leave 
this whole town behind, go up to Cinci, Pittsburg. New York! 
 
     WHITNEY 
You think you cross that river things change? Lemme tell you about that river. The 
Second Street Bridge? People got bought and sold on that bridge. Think about that.  
     
     EDWARD 
Okay— 
 
     WHITNEY 
Really think about it. 
 
     EDWARD 
Okay! What do you want me to do? I can’t change history.  
 
     WHITNEY 
No, but you can make sure other people don’t change it either. A short memory is for 
fools and liars.   
 
     EDWARD 
Lemme ask you, Whitney, what’s your memory got you?  
 
     WHITNEY 
Fire. Spark. Resilience.   
 
     EDWARD 
No, sir. It’s got you a hole-in-the-wall radio shop, a heart fulla rage, and a sad story 
nobody cares about. 
 
     WHITNEY 
Get out. 
 
     EDWARD 
You were born here and you’ll die here. Right here on 28th street with a bunch of sad old 
Negroes talking about the change that never came.  
 
     WHITNEY 
Get out. 
 
     EDWARD 
Louisville’s worse off than it was before the riots and you know it. 
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     WHITNEY 
Shut your mouth! 
 
     EDWARD 
Admit it.  
 
     WHITNEY 
I have not a single regret. 
 
     EDWARD 
Admit it!  
 
     WHITNEY 
I shoulda denied you. I shoulda told that nun, he ain’t my kid. My kid’s a fighter. Not 
some whitewashed punk thinks he’s better than everybody else. 
 
     EDWARD 
You think you’re better. You think the world’s wrong and you’re right.  
 
      He picks up Whitney’s camera. 
 
     EDWARD (CONT) 
Look at me! Taking pictures. Making history. 
 
     WHITNEY 
That’s my job. 
 
     EDWARD 
It’s your job to fix radios. To run a business. You’re a fool, you know that? 
 

Whitney grabs the torn poster of Ali. Furious, 
he crumples it into a ball. 

 
     WHITNEY 
That’s right, I’m the biggest damn fool around. I thought you were smart. There is still 
work to be done.   
 
     EDWARD 
There is! But not by you! 
 
     WHITNEY 
I swear, I shoulda denied you. 
 
     EDWARD 
Deny me then! 
 

Edward strikes Whitney. 
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They stand there, both in shock.  

 
WHITNEY 

Get out. 
 
      Edward is frozen. 
 
     WHITNEY (CONT) 
You fight with an army or not at all.  
 
     EDWARD 
Whitney— 
 
     WHITNEY 
Get out. Get out. Get out! Get out! 
 

Whitney pushes Edward out the door. He 
throws the crumpled poster out with him. 

 
// 
 
      Mary returns with a coffee cup. Javier follows. 
 
     JAVIER 
Get out? 
 
     MARY 
Yes. If you’re going to scold me, get out. 
 

    JAVIER 
I’m not scolding. I’m just saying. You can’t / drink coffee— 
 
     MARY 
It’s decaf, Javi. No caf. None.  
 
     JAVIER 
Okay. 
 
     MARY 
Okay? 
 
     JAVIER 
Yes. Okay. 
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     MARY 
I’m freaked out because it’s like, is our kid gonna look like you? Will everybody stare at 
me and wonder why this black woman has a white baby? 
 
     JAVIER 
Let them stare. Who cares what strangers think about our kid? 
 
     MARY 
I know but. I know.  
 
     JAVIER 
And our baby won’t be white. It’ll be perfect and special and you and me! 
 
     MARY 
I hate special. 
 
     JAVIER 
You’re special. You’re special to me.   
 
     MARY 
Listen to me: I am not special. I don’t want to be special. Why didn’t my parents say, 
“You’re part of a community. There’s something bigger than you out there. There’s a 
billion people who look just like you and deal with the same shit you’re trying to deal 
with and maybe you should talk to them and be friends with them and date them and 
love them and understand that you are totally normal.” 
 
     JAVIER 
You are normal.  
 
     MARY 
And then college, I mean—I got invited to this African Diaspora party once? And I went. 
And I felt so out of place and fake and weird. But then I would go to these anthropology 
parties, and all the white women were like so excited to have a woman of color like 
legitimizing them or whatever. And they were totally nice, so I shouldn’t judge them. 
 
     JAVIER 
Yes you should. I judge people all the time.  
 
     MARY 
And then Roger. Roger was like talking about the West End like I have this innate 
knowledge of it because I’m black. And I’m like: well, actually no. And then he gets really 
awkward and then I feel bad because he feels awkward. I mean, why do I have to feel 
bad about that? 
 
     JAVIER 
You don’t. 
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     MARY 
And my mother! Whom I love but— 
 
     JAVIER 
I love her too. 
 
     MARY 
Yes, I know y’all are best friends. 
 
     JAVIER 
We get / along. 
 
     MARY 
She’ll say stuff sometimes, or she’ll like, marvel at my hair like it’s an alien life form.  
 
     JAVIER 
At least she’s trying. 
 
     MARY 
I’m tired of people having to try around me! Why am I such a big challenge? 
 
     JAVIER 
You’re not! I mean, you are, in that you’re smart and therefore challenging, like in good 
way, but— 
 
     MARY 
   (abruptly) 
Why have we never had this conversation? 
 
     JAVIER 
We’re having it now. 
 
     MARY 
But we’ve been together for three years—  
 
     JAVIER 
Three and a half. 
 
     MARY 
Have we been kidding ourselves? Is this even possible? 
 
     JAVIER 
Is what possible? 
 
     MARY 
Us. 
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     JAVIER 
What? Yes. Yes, it’s possible. Jesus.  
 
     MARY 
I mean, all this post-racial like… I mean, that shit’s a fantasy. 
 
     JAVIER 
Well, yeah. Of course it is. But that doesn’t mean we can’t— I mean, we’re like doing 
this. Like marriage, partnership, parenting. We’re in this. 
 
     MARY 
I know, but. Sometimes I can’t—I can’t find the words. I’m like my dad, I’m like, unable 
to like— 
 
     JAVIER 
Okay. First: I love you. I just wanna say that up front, so: that’s on the table.  
 
     MARY 
Was it not on the table before? 
 
     JAVIER 
No! Just—I look at you. Sometimes when you’re not looking at me, I’m looking at you. 
And you do this thing with your eyes—do you know about this? I mean like are you 
aware? Of this thing you do?— you look up and to your left. It’s always to your left. And 
I’m thinking, “what’s up there? What is she looking at? Is there a little planet up there?” 
 
     MARY 
It’s a tic. Sorry for being human. 
 
     JAVIER 
Mary, stop it. Stop pulling away. You have to let me in. 
 
     MARY 
Okay.  
 
     JAVIER 
I get that I can’t understand everything you’re feeling, I mean, everything you feel, like 
day to day. Like, I can’t live in your body, is what I’m saying. 
 
     MARY 
No. You can’t. 
 
     JAVIER 
But that’s okay! It’s good, even!  
 
     MARY 
Why?  
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JAVIER 

Because it means we hold hands and brave the world together. 
 
     MARY 
How romantic. 
 
     JAVIER 
Yes! It is romantic! Like, with the baby, we can be like, “Baby, this is your history. These 
are your histories.” 
 
     MARY 
BUT HALF OF MY HISTORY IS GONE. 
 
     JAVIER 
IT’S NOT GONE. 
 
     MARY 
Then where is it? 
 
     JAVIER 
I’ll tell you where it’s not. It’s not in this room. It’s not on this paper. You can’t just sit 
here in your mom’s house with dictionaries and documents and coffee— 
 
     MARY 
OKAY! 
 
     JAVIER 
It’s out there. Outside. In this city.  
 
     MARY 
OKAY! 
 
     JAVIER 
Have you even been past 9th Street since you got here? Have you even walked the streets 
that your father did? 
 
     MARY 
What do you know about 9th Street? 
 
     JAVIER 
The first time you brought me down here, you told me: “Louisville’s great, but don’t go 
past 9th Street.” 
 
     MARY 
I didn’t say that. I would never have said that.  
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     JAVIER 
You did. 
 
     MARY 
It must’ve been my mom. 
 
     JAVIER 
It was you.  
 
     MARY 
…No, okay? I haven’t been past 9th Street. I’ve barely left this zip code. I’ve barely left 
this house. I’m terrible. I’m scared. I’m pathetic. / I’m I’m I’m 
 
     JAVIER 
Stop it. Stop. Stop. 
 

They have collapsed into each other’s arms. 
After a good, long moment. 

 
     MARY (CONT) 
...What if he’s not who I want him to be? 
 
     JAVIER 
I’ll still be here. You’ll still be here. And we’ll keep going. Because we have to. 
 
     MARY  
…Is it cold out there? 
 
     JAVIER 
Not today. Let me come with you. 
 
     MARY 
No. I need to do this by myself. It needs to be me. 
 
     JAVIER 
Are you sure? 
 
     MARY 
And then it can be us. 
 

JAVIER 
You’re not special, Mary. You are the least special person I know. 
 
     MARY 
Yeah? 
 



   

River City 116 

     JAVIER 
Yeah. 
 
      Shift. 
 
 
 
LOUISVILLE, NOW: TWO SPACES AT ONCE  
 

IN ONE SPACE: 
Whitney transforms himself and the 

store.  
He puts a blue smock on over his shirt.  
He changes into modern tennis shoes. 
He puts the cash register away and 
replaces it with a computer. 
In the space on the wall Ali used to 
occupy, he hangs a sign: “1/2 Off All Red 
Sticker Items!” 

 
IN THE OTHER: 

Mary walks. She carries the box with her 
father’s things.  

   
     MARY 
Hi, um, hi, I’m looking for someone.  
… 
Hi. Hello. There used to be a radio store around here? Did you—do you happen to 
remember it? 
… 
Hi, my name’s Mary, and I’m looking for my grandfather. 
… 
My grandfather? Whitney Deeley? 
Excuse me? 
… 
Excuse me? 
… 
Excuse me? 
… 
Hi um 
 
Hi… 
Hi… Excuse me. Um. Is there any chance—and I mean, I know it’s a  
long shot, but do you happen to know a man named Whitney Deeley? 
…Yes! From the radio store.
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DOLLAR TREE, NOW 
 

Whitney, older now, stands at the 
counter.  
 
Mary enters.  

 
   WHITNEY 
Evening. Lemme know I can help you with anything. 
 
   MARY 
Thank you. 
… 
So it’s um half off red sticker / items? 
 
   WHITNEY 
Red sticker. That’s right. Come back next week it’ll be green. 
 
   MARY 
Great. Good to know. 
 
    She lingers. 
 
   WHITNEY 
Can I help you with something else? 
 
   MARY 
No um just browsing. 
 
   WHITNEY 
Go ahead and browse if you want, but I gotta ask that you let me keep that box at 
the counter. 
 
   MARY 
Sorry? 
 
   WHITNEY 
That box you got there? I can’t let you walk around the store with it. 
 
   MARY 
Oh right um I’m not gonna steal anything. 
 
   WHITNEY 
I’m sure you’re not, ma’am, but see that camera up there? …You see it? 
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   MARY 
Yeah. I mean yes.  
 
   WHITNEY 
If I let you walk around with that box, my boss’ll see the tape and dock my pay. 
 
   MARY 
…Oh. Sorry, I just— 
 
   WHITNEY 
No need to be sorry. Just rules is all.  
 
    Mary places the box on the counter.  
 
   MARY 
You can look inside if you want. 
 
   WHITNEY 
That won’t be necessary. 
 
   MARY 
Would you? Look inside? 
 
   WHITNEY 
…All right. 
 

He does.  
A moment.  
He pulls out the picture of him and 
Edward. 

 
   WHITNEY (CONT) 
Where’d you get this picture? 
 
   MARY 
My father left it to me.  
 
   WHITNEY 
Your father? 
 
   MARY 
Yes. Edward. 
 
   WHITNEY 
…Ed. I called him Ed.  
 

He turns the picture over.  
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   WHITNEY (CONT) 
“Me and Ed. 1968.” We’re both kids. How did he uh you said he passed? 
 
   MARY 
It was um, his heart stopped.  
 
   WHITNEY 
That’s how my dad died.  
 
   MARY 
I’m sorry. 
 
   WHITNEY 
I ‘member the first time he came in here.  
 
    Edward appears, somewhere else. 
 
   EDWARD  
Is Mr. Deeley in?     
 
   WHITNEY 
He was insistent. 
 
   EDWARD 
I was wanting to talk to Mr. Deeley. 
 
   WHITNEY 
You know much about photography? 
 
   MARY 
Not really. I mean, I have a camera.      
 
   WHITNEY 
This photo here? It was taken with an Instamatic. I took hundreds of pictures 
with that camera. Thousands.  
 
   MARY 
What’d you take pictures of? 
 
   WHITNEY 
Everything. Every last thing. 
 
   MARY 
That is impressive.  
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   WHITNEY 
You know what? Talking cameras is boring.  
 
   EDWARD 
Distributing flyers is boring. 
 
   WHITNEY 
What are you doing tonight? 7 PM? 
 
   MARY 
Nothing. I don’t have any plans. 
 
   WHITNEY 
You believe in education? 
 
   MARY 
Of course. I’m a teacher. 
 
   WHITNEY 
Fantastic. Fantastic. Listen, we’re having a teach-in tonight. You know what a 
teach-in is? 
   MARY 
Sure. 
 
   WHITNEY 
You should come. We got a speaker talking about the prison industrial complex. 
You familiar with that term? 
 
   MARY 
Uh huh. 
 
   WHITNEY 
You seem smart, Mary. Like your dad. 
 
   MARY 
What was he like? 
 
   WHITNEY 
You didn’t know him? 
 
   MARY 
No I mean, I knew him but— I saw him on weekends. And we drove to Chicago 
once.  
    
   EDWARD 
Look, Mar! Massachusetts. 
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WHITNEY 
He leave anything else behind? 
 
   MARY 
A couple things. I’m not sure what this is but... 
  

She takes off the necklace, which has 
been hiding under her shirt, and hands 
it to him.  

 
   MARY (CONT) 
I made a necklace out of it. 
 
   WHITNEY 
It’s a coil. A spiderweb coil. It regulates frequency.  
 
   EDWARD 
There’s a Florida. 
 
   MARY 
You can have it if you want. 
 
   WHITNEY 
Oh, I couldn’t take your necklace.  
 
   MARY 
It’s not really my style. I insist. 
 
   WHITNEY 
Well, in that case, I can’t say no. 
 (He puts on the necklace.) 
Whaddaya think? 
 
   EDWARD 
I like it. 
 
   MARY 
I like it.  
 
   EDWARD 
Check it out. Pennsylvania.  
  
   MARY 
He left a poster too. Of Muhammad Ali? We got it framed. 
 
   WHITNEY 
Ali, you said? 
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   EDWARD 
Hey! A Hawaii!  
 
   WHITNEY 
You know who knocked out Muhammad Ali not three blocks from this very spot? 
 
   EDWARD 
How do you suppose that car made its way over here? 
 
   MARY 
Who? 
 
   WHITNEY 
You’re looking at him. 
 
   EDWARD 
Well, I’ll be. …I’ll be.  
 
    End of play. 


